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SCHOOL  BANDS 
set  an  Example 
for  Americans  . 
here  at  Home  M 


Along  with  our  fighting  forces  on  land,  and  sea,  and  in 
the  air,  you  school  musicians  are  setting  an  example  for 
Americans  here  at  home.  The  war  is  not  won  yet,  and 
civilian  support  in  war  production,  bond  drives,  etc.,  is  still 
necessary  and  essential  to  final  and  total  Viaory.  Music  is 
important  as  a  morale  builder... it  helps  keep  civilian  spirit 
hi^...and  it  inspires  war  workers  to  greater  eflfprt  in  back¬ 
ing  up  the  boys  at  the  front.  Keep  up  your  good  work ! 

When  civilian  production  resumes,  new  CONN  Band  Instru-  - 

ments  with  improved  intonation,  tone,  and  mechanical  refine-  ^ 

ments  will  be  ready  for  you.  Be  sure  you  get  a  new  postwar 
CONN — you’ll  find  it  worth  waiting  for! 

C  G.  CONN,  LTD.,  DEPT.  242,  ELKHART,  INDIANA 


At  present  Cemn  mamnfactnrimg  facilities 
are  devoted  to  prodssetiom  of  war-vital  pre¬ 
cision  aerial  and  marine  navigation  instru¬ 
ments,  inclstding;  Gyro-Horizon  Indicators, 
Sensitive  Altimeters,  Mounted  Compasses, 
Large  Flat  Compasses,  and  Indicator  Lamps 


IN  PEACETIME —  THE  WORLD'S  LARGEST  MANUFACTURERS  OF  BAND  INSTRUMENTS 


THE  TOMORROW  WE  ARE  FIGHTING  FOR  TODAY 


RESERVED  FOR  YOU 


THE  THRU!  OF  A  UFETIME  IN  ONE  BREATHIESS  MOMENT 


•  A  hushed  moment,  broken  by  the  white  gleam  of 
the  spotlight.  Then  an  enraptured  youngster . . .  your 
youngster . . .  steps  forward  to  give  expression  to  the 
music  that  hlls  his  soul.  One  breathless  moment . . . 
but  in  it  lies  the  fulhllment  of  your  dreams,  the  justi' 
hcadon  of  all  you’ve  done  to  enrich  the  life  of  your 
son  with  the  ageless  beauty  of  music.  Y es,  there  will  be 
many  moments  like  this  in  America  after  the  war... 
and  they  will  be  made  even  more  memorable  by  the 
almost  unbelievable  expressive  power  of  new  KING 


—a  personal  copy  of  instruments  awaiting  production  in  the  great  White 


our  yoYear  Anniver¬ 
sary  Booklet— with  its 
wealth  of  historical 
data,  anecdotes  and 
fascinating  pictures. 
It’s  free  to  musicians 
and  students — where 
shall  we  send  your 
complimentary  copy? 


plant,  just  as  soon  as  the  gO'ahead  signal  is  sounded. 


THE  H.  WHITE  CO. 

8228-88  SUPERIOR  AVI.  •  CLEVELAND  8r  OHIO 


Fabniary,  1945  Please  mention  THE  SCHOOL  MUSICIAN  when  answering  advertisements  in  this  magazine. 


nmCATlON  ueiWRI 


The  World’s 
Most  Celebrated 
Custom  Brasses 


MINCE  Itt  beghniliigt  half  a 
century  ago,  Olds  has  held 
fast  to  the  ideals  of  its 
founder:  to  mahe  lastmiaents 
of  incomparable  beauty  i 

and  merit  Now  Olds  J 

is  preparing  for  you  a  more  ■ 
comprehensive  line  «f  ■ 

postwar  artist  brasses  I 

that  wlU  more  than  H 

live  op  to  those  lofty  V 

ideals.  Watch  for  them!  \ 


Please  mention  THE  SCHOOL  UUSICIAN  \ehen  answering  advertisements  in  this  magaeine. 
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In  “SWING  DRUMMING" 
Bill  Ludwig,  Jr,,  a  celebrated  drummer 
reveals  not  only  his  own  secrets  but  the 
secrets  of  the  galaxy  of  drumming  stars 
with  whom  he  associates  . . .  Here  in  96 
fascinating  pages,  illustrated  by  more 
than  100  photographs,  is  the  boiled-down 
knowledge  and  technique  of  men  who 
rate  the  highest  billing  and  command  the 
biggest  incomes  in  their  field... Here  are 
fundamentals,  rudiments  and  exercises 
that  build  a  solid  foundation  for  a  real 
career.  Here  is  everything  you  need  to 
know  about  dance  drum  technique;  basic 
press  rolls;  long  rolls;  high  sock  Mdal, 
wire  brush,  rim  shot,  ^mbal  and  tom 
tom  technique;  time  signature  studies, 
rhythm  breaks,  solos,  send-offs,  Latin- 
Americao  rhythms,  ttc.,  etc.  "Swing 
Drumming”  is  published  for  one  purpose: 
to  speed  your  progress  in  a  field  that's 
exciting,  interesting  and  loaded  with  op- 
portunities.^  At  $1.50  it’s  an  irresistible 
investment  in  your  future.  At  your  music 
dealer— if  he  can’t  supply  you  order  direct. 


WFL  DRUM  CO. 

1728  NORTH  DAMEN  AVE.,  CHICAGO 


Back  Issues 

Most  all  back  issuas  of  Tha  SCHOOL 
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by  mail,  3c  additional  for  postaga  mutt 
ba  addad  to  tha  price  of  each  maga- 
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SCHOOL  Music 
Contests  in 


%  THE  CHILDREN  were  so  flustered 
that  evening  .  .  .  Each  one  would 
soon  have  to  take  his  turn  on  the 
stage  of  an  enormous,  brilliantly  Illu¬ 
minated  concert  hall  .  .  . 

Thirteen  year  old  Nina  Mineyeva 
dressed  in  a  white  frock  and  blonde 
braids  tucked  up  with  a  bow  was  bow¬ 
ing  to  the  audience  and  pressing  her 
violin  tightly  to  her  heart.  Then,  happy 
and  elated  she  came  off  the  stage  to 
the  wings  where  in  a  slightly  trem¬ 
bling  voice  she  told  her  friends,  who 
crowded  around  her,  "Oh,  it  was  noth¬ 
ing,  I  wasn’t  the  least  bit  afraid!” 
And  her  teacher,  embracing  her  ten¬ 
derly,  said,  "Congratulations  Nina,  I’ll 
surely  write  to  your  father  at  the 
front  and  tell  him  how  beautifully  you 
played  this  evening.” 


RUSSIA 

TyUkhcuL  Qisxanjdbtov 


Music  contests  conducted  in  chil¬ 
dren’s  music  schools  in  all  cities  and 
villages  of  Soviet  Russia  graphically 
showed  that  chlldrenis  musical  educa¬ 
tion  is  constantly  on  the  upgrade  even 
in  war  time,  and  that  the  teachers  are 
working  painstakingly  and  efficiently. 
Over  4000  musically  gifted  children — 
pianists,  violinists,  ’cellists,  harpists, 
flute  players  —  participated  in  these 
contests.  The  youngsters  appeared  in 


Young  violinitH,  pupils  of  childron's  music 
ponimont  of  • 


schools  In  Moscow  ploying  to  th*  accom- 
string  ensomble. 


solos  and  ensembles,  duets,  trios,  quar¬ 
tets,  string  orchestras  and  choruses. 

The  more  talented  children  who 
came  through  the  first  and  second 
rounds  of  the  elimination  contest  were 
accepted  for  the  third  and  final  round 
which  will  take  place  in  August  this 
year  in  Moscow. 

These  contests  held  in  every  district 
of  the  capital,  turned  into  gala  events 
that  attracted  large  audiences. 

On  June  27th  the  final  concert  of  the 
second  round  of  the  contest  took  place 
in  the  largest  hall  in  Moscow,  the 
Tchaikovsky  Concert  Hall.  Over  500 
pupils  of  Moscow  district  music 
schools  participated.  The  program  con¬ 
sisted  of  pieces  by  classic  and  modern 
Soviet  composers,  of  soloists  and  en¬ 
sembles. 

The  first  part  of  the  program  in¬ 
cluded  Dima  Ivanov,  a  strong,  broad- 
shouldered  lad  of  14,  son  of  a  lecturer 
at*  the  Moscow  University,  who  gave  a 
splendid  rendition  of  the  Beriot  Vari- 
,  (Storj/  continue*  on  pope  34) 
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Concert 
in  Moscow 


Children 
of  the 

Soviet  Union 
Love  the 
Strings 


Top,  string  quartet  in  concert.  2.  Sveltlana  Terthina,  piano,  playing  "Morning"  by  Mallartino.  The  little  girl  is  a  pupil  of  the  Ozar- 
ihinsky  District  Music  School.  3.  Young  harpist  Valya  Medvedeva  playing  Oberture's  "Romance"  (pupil  of  the  district  children's  music 
school  in  Moscow).  4.  Nina  Minayeva,  violin,  rendering  the  Rode  Concerto  (pupil  of  the  Svardlov  District  Music  School).  5.  Zhenya 
Khrenov,  cello,  playing  "Aria"  by  Pergolese  (pupil  of  the  Frunze  District  Music  School). 


DEVELOPING 

STRING 

Players 


Third  of  a  Series 


By  £li^eJth  Cl.  di. 

Instructor,  Music  Education  Department, 
University  of  Michigan 

Instructor  in  Strings.  Ann  Arbor  Public  Schools 


e  AND  RIGHT  HERE  18  WHERE 
THE  BUBBLE  BURSTS,— USUALLY! 

Having  aroused  the  interest  in 
strings  (School  Musician,  Dec.,  1944) 
and  having  started  the  class  success¬ 
fully,  thereby  capitalizing  on  that  in¬ 
terest  (School  Musician,  Jan.  1945), 
we  find,  in  many  cases,  these  classes 
continue  for  several  months  and  then, 
one  by  one,  the  students  begin  to 
drop  out. 

Suddenly  the  end  of  the  year  ar¬ 
rives  and  the  harassed  music  director 
finds  himself  left  with  one  or  two 
courageous  students  who  have 
managed  to  stick  it  out  to  the  bitter 
end, — scratchy  tone,  horrible  intona¬ 
tion  and  tired,  clutching  muscles  not¬ 
withstanding. 


While  I  have  a  very  real  sympathy, 
tinged  with  admiration,  for  the  stu¬ 
dent  who  so  ardently  desires  to  learn 
to  play  the  violin,  I  have  a  still  deeper 
sympathy  for  the  director  who  like¬ 
wise  has  heroicly  endeavored  to  help 
this  student  and  who,  very  sincerely, 
arrives  at  the  year’s  end  with  a  feel¬ 
ing  of  complete  frustration  and  utter 
futility  as  far  as  string-teaching  is 
concerned. 

His  immediate  reaction,  which  in 
most  cases  becomes  a  permanent  men¬ 
tal  set,  is; — “To  heck  with  the  strings. 
We  can’t  get  anywhere  with  them. 
The  students  lose  interest,  and  I  have 
wasted  a  whole  year  for  I’ve  nothing 
to  show  for  the  time  put  in.  We 


might  as  well  forget  about  the  strings 
and  concentrate  on  the  band.’’ 

If  I  could  succeed,  with  the  few 
words  which  follow  herein,  to  force 
a  ray  of  hopeful  sunshine  thr.}ugh 
this  dark  fog  of  discouragement,  1 
would  be  most  happy.  At  least  it  is 
worth  the  try, — and  this  is  why: — 

First,  in  teaching  strings,  there  is 
a  wealth  of  “natural  resource’’  to  draw 
upon.  Almost  everyone  has  a  fiddle  in 
the  attic!  Or  Grandpa  or  Uncle  Henry 
has  one.  (Truly,  the  longer  I  teach 
strings  the  more  I  marvel  at  the  uni¬ 
versality  and  ever-presentness  of  the 
violin! ) 

May  I  digress  a  moment?  I  went 
into  a  school  where  there  were  study- 


A  massed  orchestra  composed  of  students  from  the  Ann  Arbor,  Mich!9an,  Public  Schools  and  the  university,  elementary,  and  high 
schools.  "This  group  appeared  for  the  State  Band  and  Orchestra  Qinic  held  at  tha  Univarsity  of  Michigan  in  1943.  It  raprasanted 
our  complete  string  resources  at  that  tima.  NOW  wa  could  triple  the  size  of  this  group."  Co-conductors:  Elizabeth  A.  M.  Green 
of  the  Ann  Arbor  Schools  and  Univarsity  of  Michigan  faculties,  and  Dr.  Clyde  Vroman  of  the  University  High  School  and  Univarsity 
of  Michigan  faculties. 
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ing  two  string  bass  players,  one  cello 
and  three  violins.  It  was  a  school  in  a 
prosperous  section  of  the  city  in  ques¬ 
tion.  After  a  demonstration  program 
for  the  third  to  sixth  grades  we  asked 
how  many  children  owned  stringed 
instruments  or  had  relatives  who 
could  lend  them  instruments  to  study 
on.  Imagine  our  surprise  when  we 
found  a  “natural  resource”  of  fifty 
stringed  instruments,  most  of  them 
owned  by  the  parents  of  these  very 
children. 

In  another  city,  not  a  wealthy  com¬ 
munity,  the  average  was  eight  instru¬ 
ments  (strings)  for  every  fifty 
children  who  heard  the  demonstration 
programs. 

Secondly,  as  one  "band”  man  said, 
“When  you  teach  brasses  and  wood¬ 
winds  you  can’t  see  what  your  stu¬ 
dents  are  doing  with  their  tongues. 
Almost  everything  you  work  with  is 
located  where  you  can’t  get  at  it!  With 
the  strings  everything  is  right  out  in 
the  open.  I  think  it  is  easier  to  work 
with  the  strings!” 

Thirdly,  all  things  being  equal,  there 
are  just  as  many  girls  and  boys  who 
want  to  play  strings  as  there  are  who 
want  to  play  woodwinds,  or  brasses. 
Of  those  who  take  music,  about  thirty 
per  cent  want  brasses,  thirty  per  cent 
woodwinds,  thirty  percent  strings,  and 
the  other  ten  per  cent  percussion.  If 
the  figure  is  too  greatly  unbalanced 
we  invariably  find  over-emphasis  or 
over-promotion  in  one  field. 

So  now  we  come  to  the  bubble-burst¬ 
ing  preventative. 

Here  are  the  pit-falls: — 

Loss  of  interest  invariably  occurs  if 
the  child  starts  out  on^a  violin  not  of 
the  correct  size  for  the  length  of 
his  left  arm.  Most  third-grade  children 


The  1944  summer  High  School  string 
clinic  group  sponsored  by  the  Uni¬ 
versity  of  Michigan  In  a  special  two 
weeks  session  at  the  National  Music 
Camp  at  Interlochen.  Elizabeth  A. 
H.  Green,  conductor. 


require  either  the  quarter-size  or  the 
half-size.  Even  some  very  small  fifth 
graders  require  the  quarter-size.  If 
the  child  has  a  full  size  violin  when 
he  needs  the  half-size  his  interest  very 
soon  lags.  He  finds  he  can  neither 
hold  the  instrument  correctly  nor 
reach  his  notes  in  tune  with  his 
fingers.  Added  to  this,  the  terrific 
strain  on  muscles  and  spine,  caused 
by  the  misfit  instrument,  would  dis¬ 
courage  a  Spartan. 

For  correct  measuring,  turn  the 
violin  upside  down  (bridge  toward 
floor)  and  place  the  tail-piece  end  of 
the  instrument  underneath  the  child’s 
left  arm-pit.  The  child  places  his  arm 
on  the  back  of  the  violin  and  reaches 
out  toward  the  scroll.  If  his  fingers 
can  round  over  the  scroll,  the  instru¬ 
ment  is  of  the  right  size. 

Loss  of  interest  occurs  if  you  do  not 
succeed,  as  teacher  of  the  group,  to  get 
every  child  to  relax  his  hands  and 
cease  clutching  the  violin  and  the  bow. 
Young  muscles  tire  quickly  and  the 
teacher  should  have  the  children 
"shake  the  kinks  out”  frequently  dur¬ 
ing  the  class  period. 

Note  that  clutching  the  bow  is  large¬ 
ly  the  result  of  a  bad  position  of  the 
thumb.  If  the  thumb-joint  is  curved 
outward  so  that  it  forms  a  circle  with 
the  second  finger  instead  of  being 
curved  Inwards  toward  that  finger,  the 
student  has,  at  least,  a  fighting  chance 
for  relaxation  to  develop.  A  "stiff” 
thumb  (thumb  straight  or  curved  in¬ 
ward)  makes  a  flexible  wrist  practical¬ 
ly  unattainable.  To  prove  this,  have 


the  student  lay  the  bow  aside.  Tell  him 
to  press  the  tip  of  his  thumb  and  the 
tips  of  his  first  and  second  fingers  (all 
on  his  right  hand)  together  very  hard, 
letting  the  thumb  curve  inward, — 
which  it  will  naturally  do.  Now,  hold¬ 
ing  his  hand  this  way  and  continuing 
the  pressure,  have  him  try  to  bend  his 
wrist  (wave  good-by  with  his  hand). 
You  will  note  that  the  hand  quivers 
with  the  effort, — you  may  even  hear 
the  wrist  crack;  and  you  wili  find  the 
motion  to  be  slow  and  laborious.  Now, 
have  him  relax  his  thumb  and  curve 
it  to  make  a  circle  with  these  fingers 
and  see  how  easily  he  can  bend  his 
wrist. 

Flexibility  and  relaxation  are  fun¬ 
damental  in  violinistic  progress.  The 
careful  teacher  will  keep  watching 
this  bow  thumb,  literally,  for  months, 
until  the  correct  habit  is  permanently 
established. 

It  is  interesting  to  note  that  the 
second  and  third  grader  will  just 
naturally  be  more  relaxed  than  the 
4-5-6  grader,  and  the  upper  graders. 

See  that  the  student’s  bow  wrist  is 
on  a  slightly  higher  plane  than  the 
bow  hair.  Do  not  let  the  bow  arm 
assume  a  position  that  slants  steadily 
upward  from  elbow  to  bow.  He  must 
not  reach  up  to  the  bow,  but  the  bow 
must  hang  from  his  fingers. 

Lastly,  lost  interest  is  the  result  of 
forcing  in  the  teaching.  The  strings 
have  their  own  set  of  standards  of 
performance  and  achievement  and  the 
applying  of  wind  instrument  goals  and 
norms  to  strings  is  not  to  be  encour¬ 
aged. 

Most  band  instrument  classes  that 
I  have  observed  start  out  with  a  fairly 
rigid  beat,  and  with  music  propped 
(Please  turn  to  page  34) 
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of  all  Time 
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•  THE  SUBJECT  OF  THIS  BRIEF 
BIOGRAPHY  is  one  of  the  true  greats 
of  Music.  Frank  Simon,  Mus.  Doc., 
could  well  be  called  Frank  Simon, 
C.  C.  C.  He  is  one  of  America’s  dis¬ 
tinguished  conductors  in  the  realm  of 
band  music;  he  is  easily  ranked  with 
the  foremost  cornetists  of  modern 
times;  and  has  also  achieved  a  note¬ 
worthy  reputation  as  a  composer  for 
his  instrument. 

Frank  Simon  was  born  in  Cincin¬ 
nati,  Ohio,  on  November  26,  1889. 
When  only  one  year  old,  his  family  re¬ 
moved  to  Middletown,  Ohio.  At  the 
age  of  11,  young  Frank  first  began  the 
study  of  the  cornet.  Fortunately,  the 
local  bandmaster,  Mr.  Q.  C.  Buckles, 
was  a  teacher  of  unusual  ability,  and 
he  gave  his  apt  pupil  a  firm  foundation 
in  the  art  of  cornet  playing.  Before 
long  Frank  became  the  youngest,  but 
by  no  means  the  least  proud  member 
of  the  Middletown  City  Band.  The 
lad  made  such  rapid  progress  that  he 
was  soon  capable  of  playing  the  one- 
night  shows  at  the  local  theatre. 
While  he  was  yet  a  schoolboy,  he  or¬ 
ganized  and  led  his  own  dance  or¬ 
chestra,  thereby  giving  evidence  of  his 
genius. 

When  Mr.  Buckles  moved  away, 
Frank’s  parents  sent  him  each  week 
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to  Cincinnati  to  study  with  the  emi¬ 
nent  William  J.  Kopp,  then  Ist  trum¬ 
pet  of  the  Cincinnati  Symphony  Or¬ 
chestra  and  condqctor  of  his  own 
band.  Within  a  few  short  years 
Frank  attained  the  lat  chair  and  solo 
position  in  Kopp’s  Band.  His  teacher 
introduced  him  to  Herman  Bellstedt. 
the  renowned  cornet  virtuoso,  com¬ 
poser,  arranger,  and  bandmaster,  who 
was  then  in  the  hey-day  of  his  hril 
liant  career. 

This  change  proved  a  master  stroke. 
The  youthful  prodigy  was  thrilled  by 
the  uncanny  performances  of  the  old 
technical  wizard  of  the  cornet,  and 
was  inspired  by  the  profoundness  of 
his  musicianship.  Under  Mr.  Bell- 
stedt’s  guidance,  stern  as  it  was, 
phenomenal  progress  was  made.  Frank 
memorized  ALL  of  the  remarkable 
solos  of  his  instructor,  and  soon 
played  them  with  much  the  same 
style  and  brilliancy  of  the  maestro 
himself.  Through  Bellstedt,  Simon 
learned  the  many  phases  of  directing 
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a  band;  becoming  well  equipped  for 
his  future  outstanding  career  as  a 
bandmaster. 

The  Bellstedt  solos  were  seldom 
published,  particularly  the  more  dif¬ 
ficult  ones:  for  in  those  days  there 
were  few  who  could  master  their  in¬ 
tricacies.  A  quarter  of  a  century 
later,  well  after  the  maestro’s  death. 
Dr.  Simon  envisaged  their  universal 
use  when  cornetists  of  talent  de¬ 
veloped  throughout  the  nation  simul¬ 
taneously  with  the  tremendous  High 
School  Band  movement.  With  the  per¬ 
mission  of  the  Bellstedt  family,  he 
published  and  gave  to  the  cornet  realm 
these  solos  of  significance  and  mar¬ 
vellous  beauty.  They  became  instantlv 
popular.  Aside  from  perpetuating  the 
name  and  fame  of  the  man  to  whom 
Dr.  Simon  owed  so  much,  they  proved 
themselves  splendid  mediums  of  in¬ 
spiration  to  ambitious  cornetists  every¬ 
where.  But  for  the  young  lad  who 
feared,  worshipped,  and  loved  the  old 
master,  and  was  also  his  star  pupil, 
these  solos  which  rank  with  the  choic 
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•st  of  cornet  literature,  might  have 
been  lost  to  posterity. 

In  1912  Frank  Simon  Joined  the  (Un- 
cinnati  Symphony  Orchestra.  During 
summer  seasons  he  made  a  name  for 
bimspH  as  soloist  of  John  C.  Weber's 
Prize  Band  of  America.  With  this 
famous  band  he  made  severai  trans¬ 
continental  tours,  playing  at  Exposi¬ 
tions,  etc.  His  increasing  success  as 
a  cornetist  reached  the  ears  of  John 
Philip  Sousa.  In  1914  Frank  Simon 
became  a  member  of  the  March  King's 
great  organization. 

This  engagement  as  a  soloist  and 
assistant  to  Herbert  L.  Ciarke,  the 
“World’s  Premier  Cornetist,”  was  the 
climax  of  his  career  to  date;  a  goal 
to  which  the  young  artist  had  long 
aspired.  He  was  only  24,  full  of 
ambition,  and  was  possessed  of  a  con¬ 
suming  passion  to  “make  good  with 
Sousa.”  Dr.  Simon  speaks  for  himself 
(quote) : 

“I  shall  never  forget  the  terrific 
strain  I  was  under.  It  was  my  first 
trip  to  New  York.  Rehearsals  were 
I  held  in  Carnegie  Hall.  On  the  third 
day  the  soloists  were  to  rehearse  their 
road  numbers.  Mr.  Clarke  played  for 
the  first  time  his  new  solo,  “Neptune’s 
Court.”  Never  before  did  I  hear  such 
golden  notes  from  a  cornet,  nor  had 

II  heard  such  exquisite  phrasing  and 
artistry.  Inwardly,  1  knew  I  could 
never  approach  such  a  performance, 
f  but  I  fortified  myself  with  the  thought 
[  that  this  was  my  opportunity,  and  I 
i  muitt  succeed.  I  made  up  my  mind 
f  to  do  my  best — and  leave  the  rest, 
f  When  Mr.  Sousa  asked  me  which 
!  number  I  wanted  to  play  from  my 
solo  books,  I  suggested  “La  Mandoli- 
nata,”  knowing  he  was  familiar  with 
it.  Mr.  Bellstedt  had  played  it  with 
him  (Sousa)  on  a  European  tour.  As 
'  I  stood  up  to  play,  my  heart  was 
pounding  fast  and  furiously.  I  took 
a  few  sidelong  glances  at  Mr.  Clarke, 
who  tried  to  put  me  at  ease  with  an 
understanding  wink  and  encouraging 
smile.  I  cannot  recall  how  I  played — I 
seemed  to  be  in  a  trance — but  when 
Mr.  Clarke  complimented  me,  I  felt 
'  greatly  relieved.  Then  came  the  great 
moment  when  the  “March  King”  ex¬ 
tended  his  hand  and  thrilled  me  with 
the  words:  ‘Young  man,  you  have  a 
lifelong  position  in  this  band.’  It  was 
one  of  the  proudest  moments  of  my 
:  life.” 

I  Dr.  Simon  speaks  of  the  following 
few  years  sitting  next  to  Mr.  Clarke 
as  “the  happiest  of  my  musical  life.” 
Mr.  Clarke  was  so  kind  and  fatherly; 
always  willing  to  give  the  young 
cornetist  the  unstinting  benefit  of  his 
long  and  unparalleled  experience. 
From  Mr.  Clarke  he  learned  the  secret 

I  of  acquiring  the  tremendous  endur¬ 
ance  which  the  position  demanded,  as 
I  well  as  the  tradition  and  style  of  the 


With  the  Sousa  Band,  Frank  Simon  was 
heard  from  coast  to  coast  featuring 
his  own  "Willow  Echoes"  and  other  solos. 
His  golden  tone,  technique  and 
immaculate  style,  earned  for  him  the  title 
of  "America's  Foremost  Cornetist"  -  an 
appellation  conferred  upon  him  by  Mr. 
Sousa  himself. 
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many  arias  and  solo  passages  in  the 
repertoire.  To  the  young  Simon, 
Herbert  L.  Clarke  seemed  like  a  giant 
musical  Sandow.  He  wondered  how 
an  artist  could  stand  such  strain  and 
achieve  what  most  cornetists  would 
have  deemed  “imiwssible.’’ 

(Quoting  Simon):  “As  an  illustra¬ 
tion,  I  recall  the  Willow  Grove  Park 
(Pa.)  engagements  where  the  Sousa 
Band  played  5  weeks  every  season. 
Mr.  Clarke  would  play  as  many  as 
four  solos  a  day;  and  for  encores  the 
soprano  passages  in  the  ‘Sextette  from 
Lucia'  and  the  ‘Quartette  from  Riga- 
letto' — each  ending  on  a  high  E-flat. 
During  the  years  I  had  the  honor  of 
being  his  assistant,  despite  difficult 
travelling  conditions  and  every  con¬ 
ceivable  sort  of  weather,  I  never  heard 
him  give  anything  but  a  superb  per¬ 
formance,  nor  did  he  ever  miss  the 
high  El-flat,  F,  and  G  (all  above  the 
staff)  at  the  end  of  his  solos.  I  still 
marvel  at  his  unmatched  achievements 
and  supreme  artistry.” 

Herbert  L.  Clarke  and  Frank  Simon, 
one  of  the  flnest  duo  of  cornetists  ever 
to  play  together,  became  so  attached 
that  it  was  a  sad  day  for  both  men 
when  Mr.  Clarke  resigned  from 
Sousa’s  Band  on  September  9,  1917. 
Simon  admits  that  the  .thought  of  oc¬ 
cupying  Clarke’s  chair  and  upholding 
the  traditions  that  for  22  years  had 
been  gloriously  maintained  caused  him 
unbounded  worry.  However,  he  as¬ 
sumed  the  position  with  a  modesty  and 
forthrightness  that  was  sure  to  win. 
He  ever  kept  in  mind  the  standards 
of  his  illustrious  predecessor  and  as¬ 
siduously  strove  to  emulate  his  great 
friend.  Even  today  Frank  Simon  will 
not  permit  any  reference  to  his  own 
great  success  as  a  Sousa  cornet  soloist 
without  paying  homage  to  the  groom¬ 
ing  which  he  received  at  the  hands  of 
the  sterling  gentleman  whom  he,  and 
authorities  everywhere  concede  to  be 
the  greatest  of  all  cornetists  —  Dr. 
Herbert  L.  Clarke. 

With  the  Sousa  Band,  Frank  Simon 
was  heard  from  coast  to  coast,  fea¬ 
turing  Herman  Bellstedt’s  solos  and 
his  own  “Willow  Echoes.”  Simon’s 
golden  tone,  his  veritable  cascade  of 
technique  and  immaculated  style, 
earned  for  him  the  title  of  "America’s 
Foremost  Cometist” — an  appellation 
conferred  upon  him  by  Mr.  Sousa  him¬ 
self.  Thus,  to  young  budding  cornet¬ 
ists  who  listened  to  his  scintillating 
performances,  another  champion  was 
bom. 

After  two  years  as  premier  cornet 
virtuoso  for  Sousa,  Simon  was  Invited 
to  organize  an  industrial  band  in  his 
home  town,  Middletown,  Ohio.  ’This 
invitation  came  from  The  American 
Rolling  Mills  Company.  At  flrst  he 
declined:  he  had  worked  too  hard  to 


attain  the  most  coveted  position  in 
the  concert  band  sphere.  But  the  idea 
that,  in  time,  he  might  develop  an 
outstanding  organization  of  his  own, 
was  so  appealing  to  his  imagination 
that  he  Anally  accepted  the  offer. 

The  very  flrst  year,  however, 
wrought  havoc  with  the  nerves  and 
sensibilities  of  the  aspiring  band¬ 
master.  It  almost  resulted  in  a  total 
collapse.  It  was  an  almost  unsur- 
mountable  task  to  teach  workmen  in 
a  steel  mill  the  art  of  music ;  the  more 
so  when  the  standards  and  ideals  were 
those  of  a  Frank  Simon.  Realizing 
the  limitations  of  this  situation, 
Simon  began  to  import  good  musicians 
(many  of  whom  lost  their  Jobs  with 
the  advent  of  “canned”  music)  and 
learned  that  it  was  simpler  to  adapt 
the  new  men  to  industrial  work. 
Positions  were  found  in  Middletown, 
not  only  with  “Armco,”  but  also  with 
the  splendid  cooperation  of  other  fac¬ 
tories  and  various  business  branches. 
It  was  the  beginning  of  better  things. 

Within  a  short  time  Frank  Simon 
assembled  a  symphonic  band  of  €5 
well-trained  players.  The  band  as¬ 
sumed  a  professional  status,  becoming 
known  as  “America’s  Greatest  Indus¬ 
trial  Band.”  During  the  summer  sea¬ 
sons  two  concerts  were  given  each 
we^k.  One  took  place  in  a  beautiful 
band  shell  on  the  company’s  recreation 
field;  the  other  was  played  in  a  beau¬ 
tiful  woodland  park  adjacent  to  the 
city.  During  the  winter  months  the 
band  functioned  as  the  principal  ar¬ 
tistic  and  cultural  vehicle  for  the 


community.  A  series  of  high-class  I 
concerts  were  given — many  celebrated  I 
artists  being  featured  as  guest  solo¬ 
ists. 

The  fame  of  the  Armco  Band  soon 
spread  far  and  wide,  and  its  services 
were  in  demand  by  the  Canadian  - 
National  Exposition,  the  Ohio  State  ! 
F^ir,  and  many  similar  undertakings.  [ 
One  of  the  finest  tributes  paid  to  Dr. 
Simon’s  genius  as  a  concert  band  di¬ 
rector  of  flrst  magnitude  was  the  de¬ 
cision  of  the  organizers  of  the  Amer-  I 
lean  Bandmasters’  Association  to  hold 
its  first  annual  convention  at  Middle- 
town,  Ohio.  It  was  at  this  meeting 
of  the  then  newly  founded  group  that  ' 
the  A.  B.  A.  started  well  on  its  way 
to  its  present  importance  and  influ¬ 
ence  in  the  band  music  realm.  ^ 

During  a  gala  concert,  which  was 
broadcasted,  Frank  Simon’s  Band  was 
conducted  by  many  renowned  band¬ 
masters,  including  John  Philip  Sousa.  I 
Edwin  Franko  Goldman,  who  wrote  | 
“On  the  Mall,”  Dr.  Albert  Austin 
Harding,  Dean  of  University  Band-  , 
masters  Charles  O’Neill,  Karl  King, 
and  others  of  national  and  interna¬ 
tional  reputation.  The  visiting  band¬ 
masters  were  unanimously  unstinting 
in  their  praise  of  the  band  that  FYank 
Simon  had  drilled  to  such  a  high  : 
standard  of  excellence. 

All  went  well  for  10  years.  The 
band  was  well  supported  by  the  A.  R.  = 
M.  Co.,  the  city  itself,  and  the  local  ; 
community  chest  drives.  The  crash  L 
of  1929  and  the  depression  which  fol-  i 
(PIraar  turn  to  page  20)  J 


Frank  Simon,  left,  past  prasidant  of  fha  Amarican  Bandtman  Auociafion,  i$  an  aefiva 
laadar  in  if*  affairs.  With  him  hara  ara  hit  collaaquat  Dr.  Harbart  L.  Clarka,  cantar, 
and  Dr.  A.  A.  Harding  at  a  caramony  involving  tha  prasantation  to  Dr.  Harding 
and  the  Univarsity  of  Illinois  of  a  bronia  Sousa  mamorial  plaqua,  gift  of  tha  A.B.A. 
which  now  hangs  in  tha  Mamorial  Library  of  Sousa  Music  baquaathad  to  Dr.  Harding 
by  Mr.  Sousa  many  yaars  ago. 
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ODT  Nips  the  Minnesota  | 
State  Clinic  in  the  Bud  \ 

Minneapolis,  Minnesota.  —  The  annual 
mld-wlnter  clinic  of  the  Minnesota  Music 
Kducators  Association  planned  for  a  con¬ 
vention  on  the  state  campus  February  8th 
and  9th  was  denied  approval  by  the  ODT 
and  will  not  be  held. 

Upon  receipt  of  denial  the  association’s 
secretary  cancelled  all  plans.  It  was  the 
express  opinion  of  most  association  offl- 
i-ers  that  the  ODT  had  underestimated  the 
imiwrtance  of  the  clinic  and  perhaps  over¬ 
estimated  Its  possible  effect  on  trans|>or- 
tation  supply. 

The  board  of  directors  met  at  Minne¬ 
apolis  on  February  3rd  to  discuss  and 
consummate  new  plans  for  1945.  All  mem¬ 
bers  are  urged  to  continue  enthusiastic 
support  of  MMEA  activities.  Please  write 
to  your  president  or  secretary  giving  your 
suggestions  for  music  advancement  In 
spite  of  the  trying  opposition  of  the 
times.  Paul  Heltne  of  New  Ulm  is  presi¬ 
dent  and  Ronald  G.  Riggs  of  St.  Cloud  is 
secretary-treasurer. 


N.  Y.  State  Contest  Heads 
Will  Co-operate  with  ODT 

Ilion,  tfev)  York. — Because  for  the  past 
three  years  the  New  York  State  School 
Music  Association  has  been  In  fullest  co¬ 
operation  with  requests  from  the  Office 
of  Defense  Transportation,  they  count  It 
a  patriotic  pleasure  to  Cooperate  with  the 
recent  rulings  of  this  body  and  herewith 
submit  a  program  which  will  reach  thou¬ 
sands  of  boys  and  girls  In  the  state 
through  individual  school  festivals  and 
sectional  finals. 

The  NYSSMA  finds  Itself  In  a  very  en¬ 
viable  position  In  that  they  are  able  to 
adopt  a  school  program  to  fit  the  requests 
of  the  Office  of  Defense  Transportation 
and  still  reach  a  large  number  of  boys 
and  girls. 

Famed  Instrument  City 
Bends  an  Ear  to  Hear 
How  the  Boys  Play  Them 

Elkhart,  indiana.— The  1945  Local  Solo 
and  Ensemble  Contest  for  students  of  the 
Elkhart  Public  Schools  will  l>e  held  on 
April  6th  In  the  high  school  band  and 
orchestra  room.  This  contest  Is  open  to 
students  from  the  third  to  twelfth  grade. 
Deadline  for  filing  entrances  is  Feb.  23rd 

The  plans  for  this  local  contest  are 
comprehensive  Including  all  solo  Instru¬ 
ments  and  ensemble  groups  of  twenty  dif¬ 
ferent  combinations. 

Contest  rules  are  pretty  stilt  but  all 
first  division  winners  are  entitled  to  entei 
the  district  contest  if  they  so  desire. 


Elliott,  Iowa. — The  school  band  pre¬ 
sented  a  minstrel  show  in  two  acts  on 
January  18th.  This  band  is  under  the  di¬ 
rection  of  Gale  Woodllng. 

Nebraska  City,  Nebraska. — Junior  high 
students  will  present  the  operetta  "Cara¬ 
van”  February  23rd,  under  the  direction 
of  Miss  Amelia  Peterson. 
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Three  Virginia  Aces 


When  the  JefFerson  High  Schooi 
bend  of  Roanoke,  Virginia,  which  is 
under  the  direction  of  Mr.  J.  R. 
White,  moves  up  the  avenue  with 
its  animating  march  rhythm,  these 
three  are  out  in  front  twirling,  their 
sparkling  batons  and  heightening  the 
difficulty  with  which  citixens  on  the 
curb  try  to  resist  marking  time.  These 
three  popular  twirlars  are,  left  to 
right:  Norma  Ree  Craig,  who  is  also 
publicity  manager  for  the  Jefferson 
High  School  band,  Melvin  Neal,  and 
Lorraine  Sommardoal. 


Plans  Local  Substitute 
for  Solo  and  Ensemble 
Contests  Curtailed  by  War 

Longview,  Texas. — Discouraged  by  the 
lagging  Interest  which  follows  in  the  wake 
of  contests  and  festivals  silenced  by  war, 
Albert  C.  Holllnger,  school  band  director 
here,  has  developed  a  local  contest  plan 
on  a  merit  system  by  which  any  senior 
may  win  a  $50.00  scholarship  at  any 
Texas  State  college  or  the  equivalent  in 
cash  to  be  applied  on  tuition  in  any  col¬ 
lege  in  the  United  States. 

Any  junior  or  senior  may  win  an  ex¬ 
pense  paid  scholarship  to  the  two  weeks 
summer  band  and  orchestra  clinic  at 
North  Texas  State  Teacher’s  college. 

Director  Hollinger  has  worked  out  a 
comprehensive  audition  system  for  solo¬ 
ists  and  ensembles  which  operates  through 
most  of  the  school  year.  He  believes 
many  will  be  interested  In  his  plan  and 
will  be  glad  to  answer  correspondence. 
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16th  National  Clinic 

Spreads  Over  Ten  States 

Champaign,  Illinois. — More  than  a  hun¬ 
dred  band  directors  registered  for  the 
Sixteenth  Annual  Illinois  Band  Clinic  held 
in  the  antique  band  building  on  the  Uni¬ 
versity  campus,  January  11th  and  12th. 
Ten  states  were  represented  in  this  group, 
and  although  the  attendance  was  but  25% 
of  normal.  Interest  and  enthusiasm  gave 
promise  of  colossal  expansion  when  travel 
restrictions  are  removed. 

The  entire  clinic  was  most  efficiently 
conducted  by  Clarence  E.  Sawhill,  assist¬ 
ant  to  Dr.  Harding  In  the  University  band 
department.  One  feature  was  a  discus¬ 
sion  of  band  activities  in  other  states  at 
which  Mr.  Sawhill  introduced  those  who 
spoke  on  the  local  problems.  Dr.  Hamil 
Cupero,  New  Orleans,  Louisiana ;  Phillip 
J.  Davler,  Morgantown,  West  Virginia ; 
Norman  H.  Falkenhainer,  University  City, 
Missouri ;  Vernon  E.  Spaulding,  Craw- 
fordsville,  Indiana ;  E.  R.  Sarig,  Maine 
Township  High  School,  Des  Plaines,  Illi¬ 
nois  :  Valette  Hili,  Alliance,  Nebraska ; 
Ivan  D.  Kennedy,  Oskaloosa,  Iowa. 

Refreshments 

The  traditional  Mixer  at  the  Illini 
Union  building  achieved  a  victory  In  re¬ 
straining  the  customary  stampede  on  the 
apples-and-doughnuts  corner  by  introduc¬ 
ing  a  Walt  Disney  cartoon  comedy, 
"Trombone  Troubles.”  Then  through  a 
smoke  screen  precipitated  by  the  generous 
contributions  by  Chief  Illiniwek,  who 
does  the  Indian  dances  at  the  Illini  rallies 
and  games,  Mr.  Sawhill  showed  pictures 
of  football  band  maneuvers  of  the  past 
season.  The  pictures  shown  represented 
military  from  the  Navy  V-12,  R.O.T.C. 
and  A.S.T.P.  as  well  as  civilian  students. 
The  combined  bands,  four  In  all,  were 
drilled  and  directed  by  Mr.  Sawhill. 

Before  refreshments  Dr.  Frank  Simon 
directed  a  small  group  of  players  in  a 
novelty  arrangement  of  William  Tell  from 
the  John  Philip  Sousa  library,  now  a 
treasure  in  Dr.  Harding’s  possession. 

New  Music 

Concert  band  appearances  on  Thursday 
at  4  :00  P.M.  and  7  :15  T'.M.  and  Friday  at 
4  :00  P.M.  consisted  in  tae  reading  of  new 
publications  and  manuscripts.  Three  of 
Dr.  Harding’s  new  transcriptions  were 
read.  These  numbers  included,  Kreniko 
Symphony  (second  movement),  Dohn- 
anyl’s  Prelude  to  Variations  on  Nursery 
Tune,  and  Strauss'  Helen’s  Awakening 
from  ^“Egyptian  Helen.”  These  numbers 
were  directed  by  C.  E.  Sawhill.  Fourteen 
bandsmen  from  Chanute  Field  supple¬ 
mented  the  concert  band  In  this  perform¬ 
ance. 


Here*s  $91,00  Worth  of 

Stuff  to  Win  the  War 


Anaconda,  Montana. — In  the  sixth  war 
loan  musical  program  given  by  the  Ana¬ 
conda  Public  Schools  $21,000  worth  of 
war  bonds  were  sold.  This  was  the  four¬ 
teenth  in  the  war  loan  series  given  and 
brought  the  total  sales  up  to  $91,000. 
H.  E.  Hamper  is  director  of  the  Junior 
and  senior  high  school  orchestra.  Mary 
LeClaire  directs  the  vocal  group. 
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Friendg  Broadcait  PraUe 

of  Archie  McAllister 


Champaign,  Illinois. — There  was  a  full 
crescendo  In  the  memorial  to  A.  R.  McAl¬ 
lister  broadcast  over  Station  WILL,  from 
the  band  building  on  the  campus,  Friday 
afternoon  as  a  feature  of  the  Sixteenth 
Annual  Clinic. 

Irving  Talmadge  of  Maywood,  Illinois 
was  master  of  ceremonies.  He  said ; 

“Two  years  ago,  at  this  same  table,  a 
group  of  bandsmen  discussed  their  mutual 
problems  in  a  radio  broadcast.  Some  of 
these  same  directors  are  again  before  the 
same  microphone.  One  place  is  not  Ailed 
today.  That  is  the  place  of  the  man  who 
presided  at  this,  and  at  so  many  other 
music  gatherings  during  the  last  20  years. 
A.  K.  McAllister  has  been  called  to  his 
last  reward.  No  tribute  we  could  pay  to 
this  great  leader  and  teacher  could  do 
him  justice — And  yet,  we  want,  in  our 
humble  way,  to  acknowledge  the  debt 
which  all  musical  America  owes  to  him. 

“Seated  here  today  are  a  very  few  of 
Mac's  friends.  They  must  speak  for  the 
numberless  grateful  musicians  who  re¬ 
alize  the  greatness  of  the  man  who  is 
no  longer  with  us.  We  are  going  to  ask 
each  of  these  men  to  say  a  word  about 
A.  R.  McAllister — musician,  organizer, 
and  leader  of  men.” 

Mr.  Talmadge  then  Introduced  the  fol¬ 
lowing  speakers:  Alex  Zimmerman,  Joliet, 
Illinois ;  Paul  FI.  Morrison,  Quincy,  Illi¬ 
nois;  Frank  S.  Reed,  Elkhart,  Indiana 
(C.  G.  Conn,  Ltd.)  ;  Robert  L.  Shepherd, 
editor  and  publisher  of  The  SCHOOL 
MUSICIAN,  Chicago,  Illinois ;  George 
Patrick,  SpringAeld,  Illinois:  Dr.  Hamil 
Cupero,  Supervisor,  New  Orleans,  Louisi¬ 
ana  ;  F.  C.  Kreider,  Collinsville,  Illinois. 

Music  opening  and  closing  the  broad¬ 
cast  was  by  one  of  the  University  string 
ensembles.  A  telegram  received  at  the 
band  building  later  in  the  afternoon  an¬ 
nounced  that  Mrs.  McAllister  had  heard 
the  broadcast. 


Theyil  be  all  Dolled 

up  in  their  New  Suits 

La  Fontaine,  Indiana. — The  1.*  Fon 
taine  High  School  band  has  just  ordered 
forty  complete  military  style  uniforms 
and  a  drum  major  outAt.  The  drive  for 
uniforms  was  started  with  a  Hallowe'en 
Carnival.  Since  then  magazines  have  been 
sold  and  a  Tag  Day  was  initiated  to  bring 
a  total  of  $725.00  into  the  band  fund. 
The  Lion's  Club  is  showing  a  band  bene- 
At  movie  soon.  The  band  parents  have 
met  and  are  forming  plans  to  make  up 
the  deAcit  remaining  to  pay  for  the  uni¬ 
forms  when  they  arrive.  As  yet  no  band 
parents  club  has  been  organized. 

The  La  Fontaine  band  is  a  compara¬ 
tively  new  one  since  it  was  organised  a 
little  over  three  years  ago.  Elach  spring 
a  concert  has  been  given.  The  second 
year  the  band  entered  contests,  receiving 
Arst  division  in  the  district  and  second 
in  the  state  in  its  class.  Hopes  are  high 
for  the  privilege  of  entering  contest  this 
year  with  uniforms.  Charles  Emrick  is 
band  director. 


Fremont,  Nebraska. — The  high  school 
band,  under  the  direction  of  Walter  R. 
Olsen,  gave  its  initial  performance  in  the 
city  auditorium  on  January  2l8t.  Frank 
Simon  was  guest  conductor. 


The  Only  Twin  Twirlers  in  America 

Hers'f  s  chalUngs,  end  we'll  meke  it  a  dare,  to  ovary  ickool  bandmattor  in  this 
erstwhile  Republic.  Wesley  Moore,  bandmaster  of  the  Summers  County  Schools, 
Hinton,  West  Virginia  and  your  editor  present  a  photograph  and  stake  our  claim 
that  this  is  the  only  pair  of  TWIN  baton  twirlers  to  be  found  in  any  school,  grade 
or  high,  in  America  today.  These  charming  personalities  are  Lionel  and  Hilah  Smith. 
They  are  fifteeil  years  old  and  we  don't  believe  any  two  girls  could  look  mora  alike 
or  be  any  prettier,  and  Was  Moore  adds,  "Or  be  any  better  at  twirling  and 
strutting."  Who  wants  to  challenge  this  boast?  Who  will  ^  the  first,  and  probably 
the  last,  to  caH  our  bluff  and  make  Wes  and  your  editor  eat  humble  pie?  We'll 
^rget  the  beauty  contest.  Just  produce  a  pair  of  TWIN  baton  twirlers,  now  in  school 
and  twirling  with  your  band,  and  you  win.  No  holds  barred.  The  twins  can  be  of 
either  gender,  straight  or  mixed,  and  they  can  be  handsome,  beautiful,  or  the  ugliert 
ducklings  in  your  town.  Rut  they  must  be  twins,  and  they  must  be  good.  If  you  don't 
see  another  pair  of  twins  in  this  spot  next  month  you'll  know  we  made  our  bluff  stick. 
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Addrttt  Yo«r  L*ft*rs  to  the 
School  Masicioo  Nows  Room 


North  Platte,  Nehraeka. — The  North 
Platte  high  school  symphonic  band,  un¬ 
der  the  direction  of  R.  Cedric  Anderson 
was  given  on  Friday,  January  19th.  The 
program  was  divided  into  two  parts.  The 
first  act  presented  the  concert  band  in  a 
program  of  classical  music  with  Mary  J. 
Kelly  of  McCook,  Nebraska  as  guest  cor¬ 
net  soloist.  The  concert  band  has  85  mem¬ 
bers.  The  second  part  presented  a  stage 
show  of  popular  music  by  the  12  piece 
Blue  and  Gold  Swingsters.  It  was  a  great 
show. 


Pasadena  Band  Captures  the  Glamour  of  California 


"Perfsction  of  an  already  greatly  improved  tonal  quality  is  the  goal  toward  which 
the  Tiger  Band  of  John  Marshall  Junior  High  School  of  Pasadena,  California,  is 
striving,"  writes  Patricia  Penny,  Marshallite  Feature  Editor. 

"Under  the  able  direction  of  Charles  C.  Chase,  Marshall's  accomplished  and  g.aily 
attired  instrumentalists  recently  presented  the  student  body  with  a  musical  program 
that  colorfully  displayed  the  progress  being  made  by  the  Senior,  Intermediate,  and 
Junior  bands,  comprising  a  personnel  of  120  members. 

"Highlighting  the  selections  played  was  BelsterKng's  'Marfeh  of  the  Steel  Men*  which 
pleased  listeners  with  a  full  ensemble  scoring.  Students  of  Marshall  who  desire 
musical  aiparience  are  truly  fortunate  to  be  able  to  follow  a  complete,  uninterrupted 
course  from  7th  to  1 0th  grades,  after  which,  further  opportunities  are  offered  at 
Pasadena  Junior  Collage."  Pictures  show,  above,  band  of  beginning  and  inter¬ 
mediate  musicians;  below,  the  senior  band. 


a  new  set  of  officers  who  are  now  prepar¬ 
ing  a  stiff  list  of  rules.  The  manual  train¬ 
ing  boys  are  building  stands  to  doll  up 
the  appearance  of  the  outfit. 

Imperial,  Nebraska. — The  concert  band, 
under  the  direction  of  Virginia  Johnson, 
gave  a  concert  on  January  19th.  Proceeds 
will  be  used  to  purchase  music  and  other 
equipment. 

Scottsbluff,  Nebraska. — Lieo  Moody  of 
this  city  has  been  named  director  of  the 
Torrington  high  school  band,  replacing 
Thomas  Lynch  who  resigned  to  accept  a 
similar  position  at  Chappell. 

Canton,  South  Dakota. — The  high  school 
band  soloists  ind  ensembles  have  begun 
preparation  for  the  District  No.  1  music 
contest,  which  will  be  held  at  Yankton  in 
April.  MisswDella  Hrickson  of  Vermillion 
is  District  secretary. 


Broken  Bow,  Nebraska. — The  40  piece 
high  school  band,  directed  by  C.  Ward 
Rounds,  gave  its  annual  winter  concert 
on  the  17th  with  Betty  Lou  Miller  appear¬ 
ing  as  conductor  of  one  number. 


^assau  Music  Educator 
Now  on  N.  Y.  State  Staff 


Ilion,  .  New  York. — Appointment  has 
been  made  of  Henry  Fordham,  East 
Rockaway,  to  the  executive  committee 
of  the  New  York  State  School  Music  as¬ 
sociation. 

Mr.  Fordham  has  been  active  in  asso¬ 
ciation  activities  for  some  time.  He  is  the 
president  of  the  Nassau  Music  Elducators 
association  and  is  well  known  and  popu¬ 
lar  on  the  Island. 


Cozad,  Nebraska. — The  Hastings  high 
school  band  assisted  by  the  mixed  chorus 
gave  a  concert  at  the  high  school  audi¬ 
torium  on  January  18th  as  a  demonstra¬ 
tion  to  the  community  as  to  what  is  be¬ 
ing  accomplished  in  the  music  department. 
Bob  Laier,  baritone  horn  soloist  gave  his 
last  appearance  with  the  band,  before  en¬ 
tering  the  air  cadet  training  corps. 


VermiHlon,  South  Dakota. — The  Ver¬ 
million  high  school  band,  under  the  di¬ 
rection  of  Willard  Fejfar,  was  featured  on 
a  15-minute  radio  program  over  KUSD  on 
January  17th. 


Wahoo,  Nebraska. — A  cornet  quartet 
and  a  saxophone  ensemble  were  features 
of  the  high  school  band  concert  given 
here  on  January  17th.  The  four  girls  who 
took  part  in  the  baton  twirling  group 
made  a  great  hit. 

Ashland,  Nebraska. — Will  Ila  Faye  Ull- 
strom,  clarinetist  with  the  Ashland  high 
school  band,  please  send  with  complete 
information  the  splendid  picture,  of  her 
outfit  which  appeared  in  the  January  17th 
issue  of  the  Gasette,  to  The  SCHCXIL  MU¬ 
SICIAN  for  publication  in  that  national 
magaslne? 

Chadron,  Nebraska. — The  Girls  Glee 
club  of  the  high  school,  under  the  direc¬ 
tion  of  Hasel  Folsom,  provided  the  mu¬ 
sical  relaxation  for  a  meeting  of  parents 
on  January  15th  to  organise  a  Parent 
Teachers  Association. 


Tabor,  Iowa. — The  high  school  band  is 
grooming  itself  for  the  festival  to  be  held 
at  Hamburg  on  March  30th.  The  state 
contest  is  still  problematic. 

Carroll,  Iowa. — The  Carroll  high  school 
band  gave  a  concert  immediately  preced¬ 
ing  the  joint  meeting  of  the  County  Farm 
Bureau  and  the  Carroll  County  Educa¬ 
tional  Council  on  January  11th. 

AINance,  Nebraska. — Preparations  are 
under  way  for  the  annual  Alliance-Scotts- 
blutf  music  clinic  which  this  year  will  be 
held  at  Alliance  on  February  2Srd  and 
24th. 


Chappell,  Nebraska. — Thomas  Lynch  of 
Torrington,  Wyoming  has  accepted  the 
position  as  bandmaster  here  and  is  now 
on  the  Job.  Mr.  Lynch  has  been  a  band 
leader  for  several  years  and  he  fills  a 
great  need  in  Chappell  which  has  been 
without  a  bandmaster  so  far  this  year. 
Meantime  Miss  Hughes  has  worked  dili¬ 
gently  wKh  the  grade  school  band  and 
has  kept  it  in  good  playing  condition. 

Cambridge,  Nebraska. — The  high  school 
band  gave  its  annual  mid-winter  concert 
on  January  17th. 

Exeter,  Nebraska. — The  senior  band  has 
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Girl's  Chorus  Joins  Mkhigan  Band  in  Big  Concert 


Hudson  Lends  a  Big  Hand  | 
in  Winning  this  Big  War 

Hudson,  N.  Y. — The  Music  Clubs  of 
Hudson  High  School  are  having  one  of 
their  most  active  and  successful  seasons. 
The  band  has  played  for  a  county  teach- 1 
ers’  convention,  the  Army-Navy  •‘E" 
award  to  the  Mohawk  Novelty  Company 
of  Hudson  and  appeared  at  the  local 
theatre  as  the  main  attraction  in  a  War 
Bond  Rally  for  the  Sixth  War  Loan.  The 
band  is  planning  a  full  evening  concert 
on  February  28,  the  proceeds  of  which 
will  go  toward  the  purchase  of  additional 
band  uniforms.  The  orchestra,  mixed 
choir  and  girls'  glee  club  all  combined  to 
present  the  annual  winter  concert  on  De¬ 
cember  6th.  This  concert  was  most  suc¬ 
cessful  with  a  complete  sell-out  of  the 
school  auditorium  before  the  night  of  the 
concert  The  orchestra  will  travel  to  two 
near-by  schools  to  play  assembly  concerts 
on  February  8th  in  a  regular  music  ex¬ 
change  program.  R.  Steele  Phillips  is  di¬ 
rector  of  music. 


Missouri  Girls,  and  Boys,  Make  First  Class  Bandsmen 


Still  16  Sousa  Artists 

in  this  Original  Band 


Allentown,  Pennsylvania. — Believed  by 
many  to  be  the  oldest  concert  band  In  the 
United  States,  and  so  styled  by  Its  man¬ 
agement,  the  Allentown  Band  gave  the 
first  of  Its  regular  series  of  winter  con¬ 
certs  In  the  Lyric  Theatre  on  Sunday, 
January  28th.  Other  concerts  will  be 
given  on  February  25th  and  March  26th. 

The  original  band  was  organized  In 
1828.  It  Is  now  under  the  directorship 
of  Albertus  L.  Meyers,  former  concert 
soloist  with  the  Sousa,  Conway  and  Pryor 
bands.  This  band  has  a  complete  instru¬ 
mentation  of  75  musicians  in  spite  of  the 
fact  that  32  of  Its  recent  members  are 
now  serving  in  musical  units  of  the 
Armed  Forces.  There  are  still  16  musi¬ 
cians  in  this  organization  that  were 
formerly  with  the  John  Philip  Sousa 
Band. 


Not  the  Ford  Symphonic  hour  but  a  distant  relative,  Is  the  L'Anse  Township  High 
School  Concert  Band  and  Girls'  Chorus  ready  to  hit  the  downbeat  ot  their  annual 
Christmas  Concert.  L'Anse  is  a  village  ot  Northern  Michigan  In  the  heart  of  the 
Ford  timber  interests,  equipped  with  a  modern  high  school,  and  although  the  enroll¬ 
ment  is  only  260,  It  has  a  65  piece  concert  band  directed  by  Lewis  L.  Jacobs. 


But  Arnold  Rudd  was  not  without  sub¬ 
stantial  encouragement  from  the  faculty, 
more  particularly  his  Junior  High  Prin¬ 
cipal,  V.  I.  Arney,  the  new  Senior  High 
Principal,  Harland  H.  Mead,  and  the 
Superintendent  of  Schools,  J.  H.  Mc- 
Burney.  Mr.  Rudd  also  had  the  vision 
to  realize  what  should  be  the  possibili¬ 
ties  of  a  good  school  music  department 
in  a  town  of  7000  people. 

These  things  explain  how  it  was  pos¬ 
sible  for  the  new  school  bandmaster  and 
orchestra  director  to  present  on  January 
5th  a  fine  instrumental  program  with  a 
65-piece  band  and  a  50-plece  orchestra. 
Band  parents  and  those  whom  they  could 
persuade  attended  that  concert  expecting 
little  and  were  amazed  to  discover  what 
had  been  accomplished  in  so  short  a  time. 
Director  Rudd  entertains  the  hope  that 
his  future  concerts  may  balance  accounts 
with  basketball  enthusiasm  which  at¬ 
tracts  1,500  to  2,000  people  to  Its  per¬ 
formances.  Music,  the  ability  to  make 
it  once  acquired  by  the  students,  endures 
and  constantly  contributes  to  the  happi¬ 
ness  of  that  individual  throughout  life. 


The  Shelblna,  Mlttouri  High  School  Band  takes  a  very  active  part  In  school  and 
community  affairs.  It  plays  for  all  school  athletic  events  and  does  some  very  nice 
maneuvers  during  the  footbell  season.  They  present  several  indoor  concerts  during 
the  school  year,  and  in  summer  play  concerts  in  the  city  park.  During  recent  years 
this  band  has  ranked  high  in  state  and  regional  music  contests;  and  last  spring  was 
privileged  to  play  a  broadcast  program  over  Radio  Station  WTAD  Quincy,  Illinois. 
Besides  this  fine  high  school  band,  Shelblna  has  a  sixty  piece  junior  band.  All  of 
the  band  work  is  under  the  direction  of  Walter  S.  Mathews. 


Fairview,  South  Dakota. — The  school 
band  organized  last  September  by  its  di¬ 
rector  Mrs.  Lloyd  Swenson,  made  its  first 
public  appearance  on  January  17th  before 
the  PTA  meeting.  A  group  of  trios,  duets, 
and  solos  were  featured. 


New  Webster  City  Music 
Man  Wants  An  Even  Break 

Webster  City,  Jovoa.  —  When  Arnold 
Rudd  took  over  the  direction  of  the  in¬ 
strumental  music  department  here,  he 
inherited  a  vanishing  band  that  had  hit 
a  new  low,  an  orchestra  that  remained 
In  memory  only  as  it  had  ceased  to  exist, 
and  the  moral  competition  of  an  athletic 
department  to  which  the  interest  of  the 
community  had  been  riveted  for  many 
years. 
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Welty*$  Band  Gets  Going 

in  Capitol  with  Gates 

Columbia  City,  Ind.  —  Columbia  City’s 
63-plece  concert  band  appeared  In  In¬ 
dianapolis  in  January  to  help  In  the 
inauguration  ceremonies  for  Ralph  F. 
Gates,  Indiana’s  new  governor.  Mr. 
Gates  halls  from  Columbia  City.  He  is 
the  second  governor  in  31  years  to  come 
from  that  town,  the  first  being  Thoma.s 
R.  Marshall  who  later  became  vice-presi¬ 
dent  of  the  United  States. 

The  program  played  was  for  the  gov¬ 
ernors  reception  in  the  state  capltol.  The 
band  performed  In  the  large  south 
rotunda  of  the  statehouse.  It  is  estimated 
that  8,000  persons  heard  the  inaugural 
ceremonies  and  the  band’s  concert  that 
followed  the  oath  and  speech  of  the  new 
governor. 

In  the  middle  of  the  afternoon  the  band 
again  played  in  the  Riley  Room  of  the 
t'laypool  Hotel  for  a  reception  tendered 
the  new  auditor  of  the  state,  A.  V.  Burch, 
of  E^vansvllle. 

This  band,  of  which  Robert  Welty  is 
conductor,  has  been  declared  one  of  the 
outstanding  ones  in  the  midwest  by  such 
prominent  bandmasters  as  Eklwin  Franko 
Goldman,  Frank  Simon,  Herbert  L<.  Clarke 
and  William  Revelli.  Major  Harold 
Bachman,  now  in  charge  of  army  bands 
for  this  area,  and  Captain  Mark  Hinds- 
ley,  and  Captain  Herbert  Petrie  have  de¬ 
clared  the  band  one  of  the  best  march¬ 
ing  units.  The  Columbia  City  organiza¬ 


tion  is  unique  in  that  it  is  one  of  the  few 
to  win  highest  honors  in  both  marching 
and  playing. 

This  musical  group  is  one  of  the  oldest 
school  bands  in  the  state  of  Indiana  hav¬ 
ing  celebrated  its  2Sth  anniversary  last 
May.  Over  20%  of  the  bands’  alumni  is 
in  the  armed  services. 


Makes  Place  for  School 

Band  Boys  to  Carry  On 

Elizabeth,  New  Jersey. — The  growing 
demand  for  playing  opportunities  of  the 
high  school  band  graduates  finds  fulfill¬ 
ment  here  in  the  Elizabeth  Recreation 
Commission  concert  band.  This  band  gave 
the  first  concert  of  its  winter  series  in 
November.  It  is  under  the  direction  of 
school  bandmaster  Arthur  H.  Branden¬ 
burg  and  composed  almost  entirely  of 
school  band  graduates  aided  by  a  few 
top-ranking  musicians  from  the  present 
school  band.  This  Is  the  type  of  advanced 
musical  enjoyment  and  participation  that 
should  take  place  in  every  community. 


Beresford,  South  Dakota.  —  Director 
Trautman  now  has  31  members  in  his 
high  school  band  but  expects  to  have  45 
by  spring  to  enter  the  Yankton  district 
contest. 


Help  Win  the  War  with  Music. 

•  •  • 

Start  a  MUSIC  FOR  VICTORY  Move¬ 
ment  in  Your  City. 


Jim  Harper  and  Band  Puts  Cherry  on  the  Throne 


Sunny  Silhouettes 


From  sunny  California  comas  this  in¬ 
teresting  silhouette  of  Fresno's  three 
charming  twirlers:  Shirley  Demey, 
Willa  Jean  Tillman,  and  Barbara  Wil¬ 
liams.  These  girls  played  an  impor¬ 
tant  part  in  winning,  for  the  Fresno 
city  schools,  the  enviable  Certificate 
of  Merit  for  purchasing  one  of  the 
greatest  amounts  of  war  bonds  dur¬ 
ing  the  recent  sixth  war  loan  drive. 
The  music  department  of  the  four 
Senior  High  Schools  contributed  their 
services  in  attaining  this  goal.  Joe 
E.  Edwards  is  bandmaster  at  the 
Fresno  High  School  to  which  these 
girls  are  attached.  L.  W.  Yaggy  is 
director  of  music  and  secondary  cur¬ 
riculum. 


Lenoir,  North  Carolina.  —  When  the 
Lenoir  High  School  Band,  under  the  di¬ 
rection  of  James  C.  Harper,  was  at  the 
state  capltol,  Raleigh,  in  January  they 
played  a  concert  at  the  North  Carolina 
State  College  and  took  part  in  the  inau¬ 
guration  parade  of  the  new  governor, 
Gregg  Cherry.  But,  we’ll  skip  the  direc¬ 
tor’s  corny  commentary  about  ’’having  a 
finger  in  the  Cherry  Pie.” 


This  picture  of  the  band  was  made  in 
front  of  the  Raleigh  Memorial  Auditorium 
as  they  were  drawn  up  in  formation  as 
the  ceremony  took  place.  ”In  fact,”  writes 
our  correspondent,  "Governor  Cherry  was 
making  his  inaugural  speech  inside  the 
building  at  the  time  this  photograph  was 
made.”  Confidentially,  we  can’t  hear  a 
word. 


Norfolk,  Nebraska. — The  high  school 
band  made  its  first  basketball  appear¬ 
ance  on  January  12th  under  the  direction 
of  Merton  V.  Welch. 
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Scavhill  Makes  Clinic 

Click  at  Clarksburg 

Clarkaburg,  West  Virginia. — Th«  1945 
West  Virginia  School  Band  Clinic  was 
held  there  on  Thursday  and  Friday,  Feb¬ 
ruary  let  and  2nd  under  the  direction  of 
Professor  Clarence  Sawhill,  of  the  De¬ 
partment  of  Instrument  Music,  University 
of  Illinois.  The  clinic  was  widely  at¬ 
tended  by  the  instrumental  music  person¬ 
nel  of  the  state. 

Following  custom,  the  clinic  band  was 
composed  of  students  chosen  from  school 
bands  in  all  parts  of  'West  Virginia.  They 
performed  music  from  the  national  list 
selected  by  the  bandmasters  plus  selec¬ 
tions  by  the  clinic  director.  Most  of  the 
music  played  was  official  for  the  coming 
band  festivals  in  May.  Student  band 
members  were  selected  by  the  committee 
on  the  basis  of  needed  Instrumentation 
for  tonal  balance,  and  in  fairness  to  vari¬ 
ous  schools  offering  candidates. 

“It  is  our  aim,"  stated  A.  W.  Shaw, 
Clarksburg  school  bandmaster  and  chair¬ 
man  of  the  clinic  in  advance  of  its  oc¬ 
curence,  “to  make  this  clinic  educational 
and  inspirational.  Discussion  of  educa¬ 
tional  trend  in  music  education  will  be 
an  important  feature.’* 


Ohio  Mobilizes  For  Its 

All  State  Spring  Contest 

Veto  Concord,  Ohio. — Under  the  execu¬ 
tive  secretaryship  of  W’ade  B.  Fair,  the 
Ohio  Music  IDducators  Association  is  one 
of  the  most  forward  looking  and  best  or¬ 
ganised  in  the  land.  They  have  a  flne 
state  paper  issued  monthly  called  the 
Triad,  and  have  already  ret  up  their  com¬ 
plete  spring  schedule  of  times  and  places 
for  solo  and  ensemble  auditions  in  the 
eight  districts  of  the  state. 

This  calendar,  too  comprehensive  for 
reproduction  here,  has  its  first  session  on 
March  17th  for  District  No.  II — North 
Central,  at  Oberlln  College  under  the 
management  of  George  Wain,  and  con¬ 
tinues  through  April  until  May  5th  when 
District  No.  VI — East,  holds  its  elemen¬ 
tary  and  junior  high  school  instrumental 
solo  and  ensemble  auditions  at  Dover,  L. 
H.  Alexander,  chairman. 


NEW  RUCKLE 
CANE  BASSOON  REED 


The  Ferriday,  Louisiana  School  Band 


Ferriday,  Louiaiana.  —  The  Ferriday,  terms,  rhythm  figures,  and  chord  forma- 
I»ulsiana  schools  have  an  enrollment  of  tion. 

600,  ably  governed  by  Hugh  A.  Bateman,  Ferriday  Band  during  the  past 

Principal.  The  Ferriday  school  boasts  months  has  received  a  DlsUngulshed  Serv- 
not  only  a  fine  band,  but  championship 
athletic  teams  as  well. 

Two  years  ago  the  Ferriday  Schools  se¬ 
cured  the  services  of  Forrest  F.  Orlffen 
in  the  capacity  of  Band  Director.  At  the 
time  the  band  included  18  players.  The 
present  total  is  58  in  First  Band,  30  in 
Second  Band,  and  20  in  beginners  classes. 

During  the  past  two  years,  the  band 
has  played  an  important  part  In  com¬ 
munity  activities,  has  been  directly  instru¬ 
mental  In  the  success  of  bond  drives,  has 
supported  itself  with  the  exception  of  di¬ 
rector's  salary,  has  entertained  with  small 
groups  at  local  functions,  and  has  organ¬ 
ized  programs,  drills,  and  parades  for  Red 
Cross,  War  Chest,  United  War  Fund,  bond 
drives,  and  played  concerts  by  Invitation 
at  several  Louisiana  colleges. 

The  Band  Booster  club  raises  money  by 
bond  raffles,  cake  walks,  dances,  and  rum¬ 
mage  sales.  During  the  past  two  years 
the  band  music  library  has  added  over 
$600  worth  of  music  to  its  library,  has 
now  a  total  of  $4800  worth  of  school 
owned  instruments,  and  a  full  set  of  all 
wool  uniforms. 

The  band  is  organized  on  an  ability  Bandmaster  Gfiff.n 

basis,  and  a  position  in  the  band  Is  se¬ 
cured  only  when  a  beginner  has  completed  ice  Award  from  the  Federal  Government, 
Book  1  and  2  of  The  Improved  Foundation  has  been  made  a  member  of  the  National 
to  Band  Playing,  and  can  play  with  a  Band,  Orchestra,  and  Choral  Society,  and 
metronome  at  120  exercises  from  each  received  letters  of  thanks  and  congratula- 
page  in  Griffen's  Advanced  Lessons.  In  tions  from  many  units  of  the  armed 
addition  each  member  must  pass  two  forces  for  the  part  it  has  played  In  enter- 
written  examinations  covering  musical  taining  them. 


Forretf  F.  GrifFen  it  director  of  the  Ferriday,  L«.,  bend 


One  of  the  finest  bassoon  reeds  ever 
made.  Uniform.  Easily  adjustable  to 
fit  any  embouchure.  Latest  addition  to 
the  famous  Ruckle  Reed  family. 

Price  $2.00  At  your  Dealers 


Dapp  Sets  a  High  Goal 
for  His  New  W.  Va.  Band 

Martinahurg,  Weal  Virginia, — Simon  A. 
Dapp,  Ist  Lieutenant,  U.  S.  Army,  ret’d 
brought  a  new  spark  to  the  Instrumental 
music  department  when  he  came  here  last 
school  year.  There  were  84  members  of 
the  band  when  he  first  stepped  upon  the 
podium  in  September  194$.  Now,  the 
band  has  45  members  and  Mr.  Dapp 


hopes  to  look  across  his  desk  to  a  hundred 
A-I  players  very  soon. 

“But  we  don’t  want  to  sacrifice  quality 
for  quantity.  We  want  Martinsburg  to  be 
thought  of  as  having  one  of  the  finest 
school  bands  in  West  Virginia.’’ 

Aberdeen,  South  Dakota. — Director  Har¬ 
vey  Moen  presented  the  Central  high 
school  band  in  its  mid-winter  concert  on 
January  24th.  The  overture  “Raymond” 
by  Thomas  was  the  feature  event 
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One  Of  These  Days 


gun^  be  stilled,  ships  and  j)lanes 


tourists  instead  of  troops 


and  Martin  will 


instruments,-  which  will  set  a  w 


new  standard  of  ease  in  playing  and 


brilliant  beau^  of  tone,  worthy  to 


herald  the  new  era  of  Peace 


MARTIN  BAND  INSTRUMENT  COMPANY 


Elkhartf  Indiana 
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Frank  SIMON 


(Besiint  on  page  10) 

lowed  brought  a  drastic  reduction  in 
the  personnel  of  Industry  everywhere 
— Middletown  being  no  exception.  As 
a  result,  more  than  one-half  of  the 
musicians  found  themselves  out  of  em¬ 
ployment  and  were  forced  to  migrate 
elsewhere.  Simon  faced  the  dilemma 
of  seeing  his  great  work  disintegrate 
with  no  apparent  solution  in  sight. 
It  was  obvious  that  his  industrial  band 
could  not  weather  the  economic  storm 
— it  had  to  be  disbanded. 

But  Frank  Simon  was,  and  is,  a 
resourceful  individual.  He  began  to 
think  of  radio  which  was  then  coming 
into  its  own  as  a  forceful  advertising 
medium.  So  he  suggested  that  the 
A.  R.  M.  Co.  go  “on  the  air"  to  adver¬ 
tise  its  products.  In  view  of  the  in¬ 
ternational  recognition  that  his  for¬ 
mer  band  had  won,  he  sought  per¬ 
mission  to  organize  a  band  of  highly 
skilled  professional  musicians  from 


Cincinnati  to  be  utilized  as  “Armco’s 
Radio  Voice.”  His  proposal  appealed 
to  the  “Armco”  officials  who  were  men 
of  idealism  and  far-sightedness.  Given 
final  authority,  Simon  engaged  the  en¬ 
tire  woodwind,  brass,  and  percussion 
sections  of  the  Cincinnati  Symphony 
Orchestra.  From  this  brilliant  array 
of  talent  as  a  nucleus,  he  built  up  a 
magnificent  band  of  53  seasoned 
musicians. 

For  10  consecutive  years  this  superb 
band  was  a  feature  of  the  N.  B.  C. 
from  coast  to  coast.  It  brought  de¬ 
light  to  millions  of  happy  listeners. 
With  much  thought  and  research,  as¬ 
sisted  by  N.  B.  C.  and  W.  L.  W.  en¬ 
gineers  (of  whom  Louis  Barnett  was 
perhaps  his  closest  collaborator).  Dr. 
Simon  set  a  new  high  standard  in 
concert  band  broadcasting.  Bands 
from  far  and  near  wrote  in  for  in¬ 
formation  re  band  “pick-up.”  There 
were  so  many  inquiries  that  The 


SCHOOL  MUSICIAN  relieved  the  situ-  I 
ation  by  publishing  an  article  and  a  I 
chart  by  Dr.  Simon  which  explained  I 
his  radio  set-up  and  broadcasting  I 
technique.  I 

A  feature  of  these  broadcasts  which  P 
aroused  intense  interest  throughout  I 
the  nation  was  the  presentation,  for  I 
the  first  time,  of  teen  age  high  school  I 
musicians  as  guest  soloists  with  the 
band.  Their  performances  were  thrill¬ 
ing  and  provided  impetus  and  inspira¬ 
tion  to  multitudes  of  our  young  Amer¬ 
ican  school  musicians. 

In  addition  to  his  professional  band 
activities.  Dr.  Simon  established  a 
band  department  at  the  Cincinnati 
Conservatory  of  Music,  of  which  he 
is  the  director.  Hundreds  of  fine  I 
artists  have  gone  forth  from  this  in-  I 
stitution  to  fill  many  of  the  impor-  I 
tant  positions  in  America’s  leading 
musical  organizations,  and  as  educa-  I 
tors  in  scholastic  work.  Dr.  Simon  | 
is  Justly  proud  of  his  achievement.  In 
1934  he  was  elected  president  of  the 
A.  B.  A.  He  served  two  years  in  this 
high  office. 

Although  war  conditions  have  curbed 
much  advertising  activity  and  al-  t 
though  his  professional  band  has  tern-  J 
porarily  suspended  its  activities.  Dr.  i 
Simon  is  still  a  great  believer  in  the  | 
democracy  of  band  music  and  its  abil-  t 
ity  to  bring  good  music  to  the  masses. 

He  also  believes  that  post-war  condi-  s 
tions  shall  enable  fine  bands  to  return 
to  their  rightful  places  in  both  the 
professional  and  industrial  fields. 

The  noted  conductor  further  believes 
that  bands  composed  of  musicians  of 
the  same  calibre  which  comprises  the 
personnel  of  our  great  symphony  or¬ 
chestras,  plus  adequate  rehearsals,  can 
perform  music  with  the  highest  artis¬ 
tic  results.  The  good  Doctor  claims, 
and  with  reason,  that  the  band  pos¬ 
sesses  a  musical  voice  which  is  dis¬ 
tinctively  its  own;  and  that  this  voice 
owns  an  important  place  in  American 
musical  life.  To  this  we  say  “Amen.” 

The  writer  well  remembers  hearing 
Frank  Simon  play  a  Bellstedt  solo  (I 
think  it  was  “Napoli,”  but  am  not 
certain)  accompanied  by  Sousa’s  Band 
at  the  Auditorium  in  Ocean  Grove 
(N.  J.),  in  August,  1919.  It  was  in¬ 
deed  a  rare  treat  to  hear  the  peerless 
Clarke’s  successor.  Again,  after  the 
intermission,  the  band  played  one  of 
Mr.  Sousa’s  humorous  numbers. 
“Showing  Off  Before  Company,” 
wherein  the  various  choirs  would 
come  out  in  front  separately  to  “do 
their  stunts.”  Mr.  Simon  came  out 
alone,  however.  Instead  of  his  usual 
cornet,  he  appeared  with  a  gold-plated 
instrument  about  three  feet  long.  It 
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BAND  INSTRUMENT 
REPAIR  SERVICE 


A  few  of  our  skilled  band  instrument  craftsmen  and 
facilities  have  just  been  released  by  Uncle  Sam  from  war 
instrument  manufaaure ...  So  now  we  can  repair  your 
instrument  and  give  you  reasonably  prompt  service!  WeTl 
put  any  make  of  band  instrument  in  first-class  playing  con¬ 
dition,  and  on  Conn  instruments  will  ase  only  genuine  Conn 
parts.  Our  prices  are  reasonable;  our  workmanship  guar¬ 
anteed.  See  your  dealer  or  write  us  direct  for  more  spe¬ 
cific  deuils.  Better  still,  take  your  instrument  to  your 
Conn  dealer  or  ship  it  to  us  by  prepaid  express  with 
instruaions.  A  complete  estimate  of  cost  will  be  fur¬ 
nished  before  proceeding  with  repairs. 

REPAIR  SERVICE  DEPARTMENT 
C.  G.  CONN  Lf</. 

241  CONN  BUILDING,  ElKHAIT,  INDIANA 


WORLD'S  LARGEST  MANUFACTURERS 
OF  BAND  INSTRUMENTS 
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was  not  one  of  the  old  vaudeville 
“Aida”  or  “Triumphal  Herald”  trum¬ 
pets  which  were  about  41/2  feet  long 
and  equipped  with  three  pistons;  it 
was  merely  a  straight  tube  ending  in 
a  flaring  bell.  Mr.  Simon  played  sev¬ 
eral  difficult  fanfares  on  it.  At  the 
close  he  hit  a  very  high  note  and 
held  it  lor  a  full  minute.  The  im¬ 
mense  building  was  nearly  full;  thou¬ 
sands  of  people  were  present.  How 
well  I  remember  hearing  the  “Ahs 
and  Ohs”  which  sounded  on  all  sides. 
It  seemed  as  if  he  would  never  cease 
playing  that  extremely  high  note. 

Dr.  Simon  still  travels  extensively 
as  a  guest  conductor  for  bands 
throughout  the  nation,  leaving  behind 
his  own  inimitable  inspiration  for  the 
beneflt  of  young  aspiring  musicians. 
Of  one  thing  we  may  be  sure*  the 
name  of  Frank  Simon  will  go  down 
in  musical  history  not  only  as  one  of 
the  truly  great  cornet  virtuosos  of  all 
time,  not  only  as  one  of  America’s 
most  distinguished  bandmasters,  but 
also  as  one  of  the  most  forceful  and 
convincing  .  champions  of  bands  and 
band  music  that  this  or  any  other  na¬ 
tion  has  ever  known. 

In  closing,  we  wish  for  our  dear 
friend,  Frank  Simon,  whom  we  have 
known  and  loved  for  more  than  a 
quarter  of  a  century,  many  more  years 
of  continued  success  and  opportunity 
for  even  greater  achievements  in  the 
concert  band  during  the  days  to  come. 


Dozens,  sometimes  hundreds  read  each  and 
every  copy  of  The  SCHOOL  MUSICIAN 
printed  each  month.  Spread  this  custom. 
Keep  your  copy  in  circulation. 
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1  NBC  Chicaie 
I  HERMAN  KAPP 
1  I  Reaer  Pryor 
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Bob  Strenf 
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Leonard  Kellar 
REEF  McGARVEY 
,,  .  Terenta.  Canada 
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Min  North 
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Discovers  Lost  Secret  of  • 

Stradivari  Violin  Tone 


Drummers  and  Drummer  fans!  Here  are  the 
W  “Big  Name”  pictures  you’ve  been  wanting. 
Genuine  8x10  photos,  beautiful  action  shots,  for 
your  den  or  studio.  Frame  well;  many  interesting 
uses.  Remember,  they’re  genuine  photographs,  10^ 
each  postpaid.  Select  your  12  favorites  ft/t  $1.00. 
See  your  Ludwig  Dealer  or  order  direct.  m«s 


Little  Neck,  Queens,  New  York. — A 
violin  maker  here  named  Reuben  Frost, 
believes  he  has  discovered  the  secret 
varnish  that  brought  such  great  fame  to 
the  Itaiian  violins.  He  has  a  grreat  col¬ 
lection  of  violins  mostly  made  by  him¬ 
self  which  he  has  treated  with  this  new 
varnish  and  is  gratified  to  find  that  the 
instruments  are  increasingly  rich  In  tone 
as  they  age. 

‘Just  a  Fiddler,’  He  Says 

Mr.  Frost  himself  is  what  he  calls 
“just  a  fiddler.”  He  started  learning  to 
be  one  when  he  was  8  years  old  in  Forest 
Grove,  Ore.,  and  received  a  fiddle  as  a 
present  from  his  parents.  It  was  his 
inability  to  procure  an  instrument  that 
pleased  him  that  started  him  on  the 
manufacture  of  violins.  Now  he  has 
forty-five  of  them  in  the  attic  of  his  home 
ageing  against  the  day  when  they  may 
become  as  famous  as  the  instruments 
of  the  Cremona  masters.  Some  have  been 
varnished  and  revarnished  many  times 
and  over  many  years. 

If,  as  he  believes,  Mr.  Frost  has  found 
the  secret  of  the  Cremona  varnish,  he 
has  been  able  to  reproduce  it  and  his 
instruments  acquire  the  same  rich  tone 
of  the  famous  violins  made  by  Stradivari, 
Amati  and  Guarneri,  the  Queens  town  of 
Little  Neck  may  some  day  be  as  well 
known  to  music  masters  as  that  of 
Cremona. 


Qualified  band  musicians, 
ages  14-17 

OfFer  complete  tuition 
and  board 

as  music  scholarship,  along  with  full 
education  and  military  training  at 
an  eastern  Military  Academy  with 
highest  government  rating.  Also 
opening  with  scholarship  at  military 
summer  camp  for  period  July  6  to 
August  30.  Write  for  catalog  and 
information. 

BOX  100  WAYNE,  PA. 


Don't  waste  your  timell  Get  CpL 
Jackie  J.  Mitchell's  (featured  drummer 
with  the  651st  A.  A.  F.  Band)  "Pocket 
Manual  of  Drum  Rudiments  and  Street 
Beats"  from  your  dealer  or  order  direct 
—  todoyl  Contains  all  you  need  to 
know,  including  eight  solid  Street 
Beats.  Price  $l!00. 

CpI.  Jackie  J.  Mitchell 
101  East  Ash  Street 
Blytheville,  Arkoosas 
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JtuL  CUio  and.  Bom,  Qla/amdA 

By  Thomas  C.  Stang 

Bex  6069,  M!d>CHy  Station,  Washington,  D.  C. 


The  musical  portrayal  of  the  Dumas' 
version  of  E.T.A.  Hoffmann’s  fairy  tale 
by  Tschalkowsky  has  become  so  popular, 
and  requested,  that  many  of  the  com¬ 
poser's  equally  fine  works  have  been 
somewhat  neglected.  Casse-Nolsette,  bet¬ 
ter  known  by  Its  English  title.  The  Nut- 


Cracker,  musically  unfolds  the  dreams  of 
a  little  girl.  We  usually  read  that  this 
child  was  poor,  yet  in  Eklwin  Evans' 
volume  'Tschalkowsky",  the  little  girl  Is 
identifled  as  Marie,  a  guest  of  President 
Silberhaus,  and  the  favorite  of  Councillor 
Drosselmeyer.  This  author’s  Identiflcatlnn 


of  the  little  girl  however,  neither  proves  I 
nor  disputes  the  usually  accepted  detail  of  I 
the  principal  character  in  the  fairy  tale.  | 

Originally  set  to  music  by  Tschaikow-  . 
sky  as  a  ballet  to  describe  the  dreams  of  I 
Marie  who  mourns  the  breakage  of  a  | 
gift,  a  nutcracker  fashioned  in  the  shai>e 
of  an  old  man,  broken  by  her  brother,  * 
Frits,  we  have  come  to  know  the  musical 
Iiortrayal  as  a  suite. 

It  Is  interesting  to  note  that  the  com¬ 
poser  used  the  bass  clarinet  in  this  suite,  ’ 
and  has  afforded  it  imiiortant  roles.  The  ‘ 
bass  clarinet  is  introduced  in  the  second  ^ 
movement.  Danse  de  la  P4e-Drag4e.  In 
this  movement,  the  bass  clarinet,  sui>-  [' 
ported  by  the  strings  of  the  orchestra,  >  . 
pissicato,  and  the  fairy  like  tones  of  the 
celesta,  introduces  a  simple,  yet  a  highly 
descriptive  melody,  in  the  low  register. 

The  composer  also  selected  the  delightful  t 
tones  of  the  “A”  clarinet  to  further  en¬ 
hance  this  movement. 

Danse  Russe  Trepak,  the  third  move¬ 
ment  of  the  Nutcracker  suite  is  more 
lively  in  character.  The  animation  of  this  ' 
movement  is  first  voiced  by  the  strings. 

The  bass  clarinet  soon  Joins  the  flutes, 
the  English  horn  and  the  clarinets,  in 
voicing  a  flowing  secondary  melody.  As 
this  danse  progresses,  the  higher  voiced 
woodwinds  Join  in  the  presentation  of  the 
principal  theme,  and  we  find  that  the  bass 
clarinet  and  the  English  horn  solely  voice 
this  counter-melody.  lAter  in  this  move¬ 
ment,  the  bass  clarinet  and  the  bassoons 
Jointly  voice  a  rapidly  moving  theme  in  I 
the  low  register  while  figurations  of  a  I 
secondary  nature  are  presented  by  the  | 

upper  wood  winds,  as  well  as  by  the  • 

strings.  i 

Quite  different  in  flavor  is  the  fourth  [ 
movement  of  this  suite.  Danse  Arabe.  It 
is  quaint,  and  somewhat  mysterious  In  ^ 
mood.  The  composer  used  the  bass  clari-  | 
net  sparingly  in  this  movement,  affording 
the  principal  themes  to  the  clarinets  and  i 
to  the  English  horn.  ! 

Danse  Chinoise,  the  fifth  movement,  is  ;> 
decidedly  characteristic  in  its  oriental  : 
mood.  The  bassoons  open  this  danse  with 
interval  steps,  as  a  supporting  role  to  the  1 
distinctive  theme  voiced  by  the  flute.  The  j 
composer  added  the  bass  clarinet  In  the  | 

fifteenth  measure  of  this  movement.  The  ! 

piccolo  and  the  flute  continue  to  voice  the 
principal  theme  as  the  clarinets  in  B-fiat 
support  with  arpeggios.  It  is  interesting 
to  note  that  the  intervals  voiced  by  the  | 
bassoons  move  opposite  those  afforded  to  | 
the  bass  clarinet.  The  distinct  individual¬ 
ity  of  the  bass  clarinet  and  the  bassoon 
tone  color  was  not  overlooked  by  the  _  | 
composer.  [ 

In  Danse  des  Mirlitons,  twenty-third  ‘ 

measure,  the  bass  clarinet  voices  a  mus-  t 
leal  idea  in  support  of  the  English  horn. 

Later  in  this  movement,  the  bass  clarinet  | 
Joins  the  other  woodwinds  in  conjunction  ^ 
with  the  strings  in  presenting  a  back-  9 

ground  to  the  staccato  theme  predominat-  j 
ing. 

Tsebiakowsky  employed  the  bass  clar¬ 
inet  in  several  of  its  many  effective  roles  < 
in  the  characteristic  I>ances  of  The  Nut-  j 
cracker  Suite.  The  merits  of  this  lower 
voiced  clarinet  are  well  demonstrated  in 
these  dances,  and  without  Its  noble  voice, 
the  composition  would  lack  the  flavor  we 
have  taken  for  granted. 


WM.  S.  HAYNES 

FLUTES!  PICCOLOS!  CLARINETS! 

Sterling  Silrer!  •  Sterling  Value!  •  Sterling  Craftamanahip! 
la  a  wordi 

PERFECTION! 

Expert  rapairiag  al  aiakai 

WM.  S.  HAYNES  COMPANY,  IM  Mauaekusatt*  Asa.,  lattaa,  Msh. 


Here  is  a  mouthpiece  that  has  everything. 

Made  of  beautiful,  clear  molded  plastic.  Remarkably  strong. 

Never  cold.  Always  ready  to  play.  Lip-comfort 
rim  . . .  smooth  and  easy  response.  The  tone  is  pure  and  clear. 
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FOR  SALE  AT  AIL  M0$IC  STORES 

lIRTZ  Cl.,  lie..  211  riUTI  HE..  lEl  TIH 


CRYSTAL  CLEAR 

MOUTHPIECES 


on  ( 
drur 
Wai 
Kng 
coul 
capi 
Rev 
me 
A 
rea 
lisli 
tioi 
in  ' 
So( 
my 
I>y 
gri 
Ch 
du 
Th 
ke 
th 
nei 


m 

m 

"I 

m 

R 

ai 

8l 

g 

a 

I 

t 

a 

i 

i 

t 

I 

I 


22 


Pleaae  mention  THE  SCHOOL  MUSICIAN  when  answering  advertieemente  in  (k<«  magaeine. 


Fabrwary,  1945 


»er  proves 
1  detail  of 
Iry  tale, 
schalkow- 
dreaniH  of 
age  of  a 
the  sha|)e 
r  brother, 
e  musical 


the  com- 
this  suite, 
>les.  The 
tie  seooiiii 
In 

net.  sup- 
archestra. 
es  of  the 
a  highly 
register. 
delightful 
rther  en- 

rd  move- 
is  more 
>n  of  this 
!  Strings, 
le  flutes, 
rinets,  in 
ody.  As 
iT  voiced 
in  of  the 
the  bass 
ely  voice 
ils  move- 
bassoons 
theme  in 
ins  of  a 
by  the 
by  the 

e  fourth 
rabe.  It 
rious  in 
ss  clari- 
tffordlng 
nets  and 

ment,  is 
oriental 
nse  with 
e  to  the 
ite.  The 
t  In  the 
It  The 
olce  the 
n  B-flat 
erestliiK 
by  the 
irded  to 
i  vidua  I - 
bassoon 
by  the 

ty-third 
a  mus- 
h  horn, 
clarinet  ' 

unction 
.  back- 
imlnat-  [ 

IS  clar-  I 

'6  roles  I 

le  Nut-  I 

I  lower 
ated  in  | 

>  voice,  1 

vor  we 


QMetfioM;  My  hobby  is  collecting  data 
on  old  time  drums.  I  have  records  on 
drums'  from  the  Revolution  and  Civil 
Wars,  but  I  do  not  have  any  record  of 
Knglish  drums.  Do  you  know  where  1 
could  obtain  information  regarding  drums 
captured  from  the  redcoats  during  the 
Itevolutionary  War;  and  could  you  Inform 
me  of  any  other  drums  prior  to  1776? 

Ansioer;  There  is  only  one  such  drum 
recorded  oincially  in  America — An  Eng¬ 
lish  drum  captured  during  the  Revolu¬ 
tionary  War,  and  that  is  to  be  found 
in  the  library  of  the  New  York  Historical 
Society.  The  oldest  drum  on  record  to 
my  knowledge  is  a  drum  of  the  Han 
Dynasty  226  A.  D.,  and  is  a  work  of 
great  rarity.  Choo-ko,  a  celebrated 
Chinese  general,  is  said  to  have  Intro¬ 
duced  these  drums  from  Southern  Asia. 
They  are  so  rare  that  the  Se-tsing-koo- 
keen,  or  great  art  encyclopedia,  names 
the  cities  where  those  known  are  pre- 
.served. 

Quettion:  I  have  been  informed  that 
most  of  the  tunes  in  the  Bruce  and  Em¬ 
mett  book,  such  as  the  ‘Dutch’’,  the 
"Hessian”,  etc.,  were  brought  from  Ger¬ 
many  by  the  Hessian  troops  during  the 
itevolutionary  War.  Could  you  give  me 
any  Information  concerning  this  matter? 

Ansioer;  It  may  be  because  the  Hes¬ 
sians  were  German  troops  that  we,  for  very- 
good  reasons,  imagine  that  these  marches 
and  melodies  were  brought  from  Germany. 
But  this  is  not  the  case  because  at  that 
time  they  were  under  English  command, 
and  as  the  calls,  signals  for  garrison 
duties,  etc.,  were  prescribed  by  the  Brit¬ 
ish  War  Office,  It  was  then  necessary  that 
these  calls  and  signals  should  be  under¬ 
stood  by  all  troops  serving  under  this 
government. 

The  following  inscription  was  found 
by  this  writer  in  a  manuscript  music  book 
used  by  one  of  the  musicians  of  the 
Hessian  band  taken  prisoner  at  Trenton, 
December  26,  1776,  and  reads  as  follows: 

’’This  was  the  property  of  my  father 
Isaac  John  Greenwood,  2nd.  It  was  given 
by  him  to  my  cousin  I^angdon  Greenwood 
who  gave  It  to  me.” 

(Signed)  Elisa  R.  Greenwood 
HESaiAN  TVNE  BOOK 
“Picked  up  by  my  great  grandfather 
John  Greenwood  on  the  battlefield  of 
Trenton.” 

(Signed)  Elisa  R.  Greenwood 
The  tunes  in  this  book  were  definitely 
of  an  English,  Irish,  and  Scotch  origin 
as  the  following  examples  show : 

“Come  East  to  the  Wedding" 

"God  Save  the  King” 

“The  Prince  of  Wales  Minuet" 

“Over  the  Water  to  Charlie” 

"First  Troop  of  Grenadiers  March” 
“The  Mulberry  Tree” 

“’The  Warwickshire  Lads” 

“The  Dorsetshire  March” 

"The  Grenadier’s  March” 

This  I  believe  will  give  you  a  slight 
idea  of  why  we  have  so  many  misunder¬ 
standings  regarding  our  military  music. 
Through  diligent  and  careful  research  I 
have  found  that  the  calls  and  signals  that 
are  now  used  even  to  this  day,  had  their 
birth  prior  to  the  Revolutionary  War. 
Despite  the  fact  that  I  am  devoted 
to  research  of  this  nature,  it  is  not  possi¬ 
ble  to  explain  in  detail  everything  con¬ 
cerning  matters  pertaining  to  musical 
military  history  In  the  space  allotted  to 
me  in  this  column. 

Question;  Some  tlnte  ago  I  read  in  one 
of  your  columns  an  article  regarding 
"drumming  out”  and  the  punishment 
inflicted  upon  those  who  were  drummed 
out  I  know  that  you  were  referring  to 


0Juunotoqjif. 

By  Andrew  V.  Scott 
315  WMt  47th  StTMt 
New  Yorks  N.  Y. 

the  British  Army.  I  have  been  told  that 
in  the  American  Army,  even  during  the 
Itevolutionary  and  Civil  War  days,  we 
had  such  cases,  that  is,  men  who  were 
drummed  out  of  the  service.  Could  you 
tell  me  when  this  sort  of  punishment  was 
considered  obsolete  or  stricken  from  the 
records.  My  father  who  served  in  tl>e 
last  war  tells  me  he  doesn’t  remember  of 
any  such  punishment  being  inflicted  on 
soldiers  during  his  service. 

Ansioer;  "Drumming  out”  was  i)er- 
sistent  in  both  the  British  and  American 
Army  for  a  period  of  years.  As  a  matter 
of  fact,  the  writer  remembers  a  very 
unpleasant  occasion  when  he  was  called 
upon  to  play  the  “Rogue's  March”  while 
serving  as  a  trumpeter  in  the  Royal  Ca¬ 
nadian  Garrison  Artillery,  for  a  corporal 
in  the  artillery  who  was  being  drummed 
out.  They  paraded  him  in  front  of  the 
company,  stripped  him  of  his  buttons, 
stripes,  and  facings,  marched  him  to  the 
main  gate  and  ’’kicked”  him  out. 


I  have  on  record  a  case  quoted  from 
the  Army  and  Navy  Journal,  April  4, 
lill4,  which  reads:  "One  of  the  punish¬ 
ments  formerly  inflicted  upon  soldiers  dis¬ 
honorably  discharged  from  the  Army  was 
that  of  drumming  out,  that  Is,  marching 
the  culprit  out  of  the  garrison  at  the 
|M)lnt  of  the  bayonet  to  the  tune  of  the 
•Rogue’s  March.’  ”  Judge  Advocate  Gen¬ 
eral  Crowder  reports  that  the  last  sen¬ 
tence  of  this  kind  he  has  been  able  to 
And  in  the  I’nited  States  service  was  In 
1871. 

Question :  1  have  been  informed  that 

the  only  drum  majors  commissioned  by 
the  United  States  government  was  during 
the  Civil  War.  The  drum  major  of  our 
outfit  is  of  the  belief  that  there  were 
drum  majors,  trumpet  majors,  etc.,  long 
i>efore  the  Civil  War  and  being  very  in¬ 
terested  in  this  matter,  I  would  appreciate 
any  information  concerning  the  duties  or 
appointments  of  drum  majors  prior  to  the 
Civil  War. 

Anstcer:  I  have  this  on  record. 

"BLDCK  HOUSE  HILL,— June  9.  1779 

Major  Hull’s  Orders : 

The  Major  having  been  pleased  to  ap¬ 
point  Isaac  Robertson  of  Captain  Alden’s 
company,  trumpet  major,  and  Lemuel 
French  of  Captain  Child’s  company,  fife 
major,  to  the  corps  of  light  Infantry,  un¬ 
til  further  orders,  they  are  to  be  con¬ 
sidered  and  obeyed  accordingly.” 


EXCLUSIVE  FOR  MUSIC  WRITERS! 


=  Duo  Craft 


Music  Writing  Fountain  Pun 

Here  are  the  pens  that  were  designed 
just  to  meet  the  demands  of  compos¬ 
ers,  arrangers  and  copyists.  Special 
patented  feed  insures  the  easy  flow 
of  heavy  music  writing  ink.  The  ex¬ 
clusively  shaped  14kt  gold,  iridium 
tipped  point  helps  the  notes  fly  from 
your  pen. 


TERMINAL  MUSICAL  SUPPLY.  INC. 
113  West  4tfli  S«..  New  York.  N.  Y. 


Sand  iminadiataly  .  2  taction  point 

Croft  Music  Writing  Fountain  Pont.  Encioting  $ - 

Sava  high  C.O.D.  colloction  foot,  tand  poymant  with  ordor 
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L  U  E  L  L  E  N 
REEDS 


“Horse-and -Buggy”  indeed  is  your 
reed  case  today  without  Luellen 
Plastics.  They’re  instant  playing; 
always  ready;  will  not  water  soak; 
one  will  outlast  many  cane  reeds. 
Brilliant  tone.  Each  reed  individually 
tested;  sterilized.  Used  and  endorsed 
by  Tommy  Tucker’s,  Lou  Diamond’s, 
Norm  Faulkner’s  and  many  other 
famous  reed  secdons,  Wm.  Gruner, 
Bassoonist,  Philadelphia  Symphony. 
For  Clarinet,  Alto  and  Tenor  Sax. 
Now  7  Strengths,  with  Wt  and 

added.  Each . $1.00 

For  C  Melody  Sax  .  .  .  $2.00 
Bass  and  Alto  Clarinet  Reeds  $2.00 
Plastic  Bassoon  Reed  .  .  .  $$.30 

Finest  Cane  Oboe  and  Bassoon 
Reeds . $2.00 

At  Your  Dealers  n 


171)34  Pa^e  Avenue.  Ha/eiccest.  Illinuis 


**play  hot" 

in  just  a  few  weeks  study  with 

"COURSE  IN  MODERN 
EMBELLISHMENT" 

KuarkntMa  daflnit*  rulM  t*  laarn  to  Im- 
proTlM  and  rlay  hot  choruaoo— onir  tl.iO. 

COMPUTE  HARMONY  METHOD 

OTor  4**  pacoa  eoToriac  boxlBBoro  mod 
BdTBBood  harmonjr.  Rap.  tS.14  aaw  aaljr  |S. 
"OOUR8B  IN  MODBBN  ARRANOINO'’ 
DoBbUo  rulaa  ob  how  to  arranpa  for 
danca  orchaatra.  Ouaraotaad  eomplata 
oouraa  with  aimpllflod  laatruetloaa— tS- 
Sand  14o  for  aampio  laaaoB. 

"ORCHESTRATION  CHAET" 
Randa,  tranapoaltlona,  ate.,  all  loatro- 
manta — Ke. 

BEIHOFF  MUSIC  COMPANY 

5040  W.  North  Ava.,  Mllwaukaa,  WU. 
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fi/oA&oon . . .  Ohoe 

By  Jack  Sprott 

9th  District  U.  S.  Coast  Guard  Band 
5951  Washington  Ava.,  St.  Louis  12,  Missouri 


Noad  wa  tall  you  or  have  you  guossad  that  this  is  a  saction  of  tha  Unitad  Statas 
Coast  Guard  Band  and  tha  gantfaman  on  tha  eitrama  laft  with  tha  "sawar  pipa"  is 
none  other  than  your  bassoon  correspondent  Mr.  Jack  Spratt.  Your  difficulties  and 
perplexities  in  tha  process  of  mastering  this  strange  old  instrument  will  receive  great 
help  by  addressing  your  questions  to  Mr.  Spratt. 


It  will  be  my  prlvilexe  In  following  Is¬ 
sues  of  The  SCHOOL  MUSICIAN  to  an¬ 
swer  your  questions  on  the  problems  of 
the  double  reed  player  and  the  problems 
presented  in  the  making  of  double  reeds. 

As  a  bit  of  introduction  I  feel  I  should 
tell  you  a  little  about  myself  and  my 
qualiflcatlons.  1  am  a  professional  bas¬ 
soonist,  and  for  the  last  two  and  a  half 
years  have  been  playing  bassoon  with  the 
Ninth  Naval  District  Coast  Guard  Band, 
with  headquarters  in  St.  Louis.  Prior  to 
the  war,  I  played  professionally  in  Cin¬ 
cinnati  where  I  was  engaged  at  different 
times  by  Frank  Simon,  WLW,  the  Cin¬ 
cinnati  Symphony  Orchestra,  and  Henry 
Fillmore.  Also  at  this  time  I  gained 
valuable  teaching  exi>erience  as  woodwind 
Instructor  of  the  Norwood  Public  Schools. 

With  the  assistance  of  Mrs.  Spratt  I 
operate  a  woodwind  shop  where,  among 
other  things,  we  make  reeds,  repair  wood¬ 
wind  instruments  and  make  tools  for 
double  reed  making.  Through  this  I 
have  also  come  to  learn 'quite  a  bit  about 
the  oboe  and  its  reed.  I  will  be  glad  to 
answer  any  questions  that  I  can  about 
this  instrument  as  well  as  the  bassoon. 
Very  often  the  problems  of  the  oboe 
player  and  the  bassoonist  are  quite  simi¬ 
lar. 

If  your  oboe  questions  should  become 
too  involved  for  me,  I  can  call  upon 
Pierre  M  a  t  h  1  e  u  for  assistance.  Mr 
Mathieu,  now  retired.  Is  one  of  our  best 
living  authorities  on  the  oboe.  A  Paris 
Conservatory  graduate,  he  was  for  many 
years  first  oboeist  with  Walter  Damrosch. 

Now  that  a  brief  introduction  of  this 
new  column  and  myself  have  been  taken 
care  of,  I  will  begin  by  answering  a  few 
questions  that  have  been  asked  me  re¬ 
cently  about  matters  pertaining  to  the 
woodwind  family. 

Quettion:  What  can  I  do  about  water 
collecting  in  the  wing  Joint? 

Anstoer;  This  condition  Is  mostly  due 
to  the  humidity  and  climatic  conditions. 
On  some  occasions  it  will  become  very 
troublesome  and  cause  embarrassment 
during  the  time  you  are  playing.  The 
finger  boles  on  the  bottom  side  fill  up 


easiest  because  the  moisture  condenses 
in  the  bocal  and  top  of  the  wing  joint 
and  readily  runs  into  them,  sometimes 
even  on  down  to  the  finger  holes  In  the 
boot  joint.  If  the  condition  is  not  too  bad, 
it  can  be  heli>ed  by  changing  the  angle 
at  which  the  bocal  is  inserted  in  the  wing 
joint.  This  causes  you  to  tilt  the  whole 
bassoon  in  such  a  way  that  the  moisture 
runs  by,  instead  of  Into  the  finger  holes. 
It  then  runs  down  to  the  cup  at  the 
bottom  of  the  boot  joint  and  can  be  best 
removed  at  intermission,  or  when  you 
have  a  few  bars  rest,  by  taking  off  the 
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bass  Joint  and  bell,  then  tilting  the  boot 
joint  so  that  it  runs  out  the  bass  Joint 
socket  At  this  time  it  would  be  a  good 
idea  to  blow  lightly  through  each  of  the 
Anger  holes.  Some  bassoon  players  like 
to  make  auite  a  show  during  the  per¬ 
formance  by  waving  sections  of  their  bas¬ 
soon  around  and  seeing  how  much  noise 
they  can  make  forcing  air  through  the 
Anger  holes.  The  problem,  however,  is 
real  and  there  is  still  more  to  discuss 
about  it 

Most  good  bassoons  have  a  rubber  lin¬ 
ing  In  the  wing  Joint  and  one  side  of  the 
boot  Joint  Some,  very  few,  have  the 
Anger  hole  inserts  extending  a  short  dis¬ 
tance  into  the  bore,  thus  making  a  little 
water  shed  for  the  moisture  to  run 
around.  If  you  feel  that  it  is  warranted, 
any  good  woodwind  repairman  can  do 
this  for  your  instrument 
While  you  are  playing  and  do  not  have 
the  time  to  do  all  of  these  things,  the 
moisture  can  be  cleared  out  of  the  bocal 
and  wing  Joint  by  softly  and  smartly 
tnnguing  the  reed  oi>ening  a  few  times 
with  all  of  the  Angers  down,  as  if  you 
were  going  to  play  the  lowest  B-Aat.  It 
is  also  helpful  to  have  your  swabs  handy 
so  that  you  can  swab  the  wing  and  boot 
Joint  all  of  which  leads  to  another  bit 
of  advice.  Make  yourself  a  swab  similar 
to  the  ones  the  dlarlnet  players  use,  to 
swab  out  the  wing  Joint.  Do  it  for  this 
reason — your  smallest  swab  will  not  go 
completely  to  the  top  of  the  wing  Joint. 
That  is  where  the  moisture  Arst  con¬ 
denses,  and  at  that  point  there  is  a 
grenadilla  wood  insert  for  the  bocal  to 
At  into.  When  you  take  your  bassoon 
outside  after  rehearsal  on  a  cold  day, 
the  moisture  left  in  this  vital  pocket 
may  crack  this  little  insert  Your  next 
trouble  will  be  when  this  moisture  seeps 
through  the  crack,  gets  behind  the  rub¬ 
ber  lining  and  the  next  sudden  change  of 
temperature  may  split  the  top  of  the  wing 
joint  starting  right  under  the  Aush  band 
where  it  Is  very  diAl^ult  to  stop. effec¬ 
tively.  All  this  time  you  thought  you 
had  been  swabing  it  effectively. 

A  long  narrow  piece  of  absorbent  Aan- 
nel,  a  cord  and  a  small  Ashing  sinker 
will  do  the  job,  or  if  you  are  very  par¬ 
ticular  about  scratching  up  your  rubber 
lining,  borrow  a  discarded  oboe  reed 
staple  that  has  a  good  cork  on  it.  Put 
your  cord  through  from  the  small  end 
and  knot  it  several  times  so  that  it  will 
not  pull  out.  Fill  the  inside  of  the  staple 
with  sealing  wax,  plastic  wood  or  some¬ 
thing  to  give  it  a  little  weight. 

Question ;  Should  1  use  a  no-crack  or 
bore  oil  on  my  bassoon? 

Answer;  Very  deAnltely  not.  If  you 
have  a  good  bassoon,  all  of  the  parts  that 
collect  moisture  will  be  rubber  lined  and 
there  is  nothing  much  worse  for  rubber 
than  oil.  If  the  bassoon  is  in  good  repair, 
the  remainder  of  it  will  be  clear  varnished 
inside  and  the  oil  will  damage  the  varnish. 

Question;  What  kind  and  size  wire 
do  I  need  to  make  bassoon  reeds  and 
where  can  I  obtain  it? 

Answer;  The  wire  is  annealed  or  soft 
brass.  No.  22,  and  is  difAcult  to  obtain 
due  to  high  government  priority.  A  fair 
substitute  is  No.  22  annealed  and  tinned 
steel  wire.  This  too  is  hard  to  And.  Most 
steel  wire  made  today  is  made  in  a  gen¬ 
eral  utility  size  called  stovepipe  wire. 
Before  the  war,  brass  wire  was  put  out 
on  10c  spools  in  boxes  of  mixed  wire 
assortments  sold  by  hardware  and  ten 
cent  stores.  By  a  lot  of  leg  work,  you 
can  still  And  a  few  spools  around. 

I  hope  that  in  reading  this,  you  have 
found  my  efforts  Interesting  and  that  you 
will  help  me  make  this  column  a  success. 
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size  for  easy  reading  from  the  wall  by  all  members  of  your  band  or  orchestra.  Its  pur¬ 
poses  are  for  tuning  &  warming-up  the  entire  ensemble  or  section,  &  playing  a  fanfare. 

Many  suggested  variations  for  the  use  of  the  chart  are  included  with  it.  Tuning, 
melodic  fanfares,  effective  ryhthmic  and  harmonic  variations. 

Made  to  sell  at  the  nominal  price  of  2  9c,  now  introduced  free  to  school  band¬ 
masters  and  orchestra  conductors,  one  to  an  applicant;  additional  copies  2  5c  each. 
Get  your  chart  now  and  enjoy  its  many  interesting  and  helpful  uses. 
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MUSIC  APTITUDE  TESTS 

Pre-testing  for  music  aptitude  is  a  great  timesaver  for  the  music  educator.  The  P.  A. 
aptitude  test  is  the  most  complete,  reliable  and  easy  to  use  method  of  measuring  musi¬ 
cal  ability.  Test  booklet  and  2  grading  masks,  50c.  Students’  test  cards  are  priced  at 
100  for  50c.  A  complete  outfit  of  booklet,  2  grading  masks  and  500  test  cards,  $2.25. 
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Wall  lingering  charts  (6)  large  enough  for  visi¬ 
bility  from  players’  chairs.  Worth  much  more  in 
any  rehearsal  room  than  25c  each. 

Instrument  family  charts  (3)  illustrate  band  and 
orchestra  instruments;  seating,  marching  forma¬ 
tions.  25c  each  chart,  75c  per  set. 

Band  and  Orchestra  Guide,  5  2  pages,  illustrated. 
Now  in  15lh  edition,  50c. 


Posture  chart,  a  constant  reminder  to  sit  cor¬ 
rectly,  25c. 

Musical  Instruments  and  the  Masters  (24  pages), 
instrument  histories;  biographies,  pictures  of  12 
famous  composers.  10c  each,  $1.00  per  dozen. 

Order  these  indispensable  aids  to  school  music 
instruction.  Ask  for  free  folder, " School  Music 
Teaching  Helps,”  describing  many  other  things 
you’ll  want.  1465 
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JhsL  ClaAitudidiA,  Qalumn, 

By  George  E.  Wain 

Obsriin  Conservatory  of  Music 

Ob«rlln,  Ohio 


★  ★  ★ 


During  the  coming  spring  of  1945  we 
may  reasonably  expect  a  return  to  con¬ 
siderable  activity  in  solo  and  ensemble 
contests  throughout  the  nation.  The 
festival  participation  of  large  groups — 
bands,  orchestras,  and  choruses  will  be 
slower  on  the  rebound  because  of  travel 
restrictions  and  other  wartime  difficulties. 
Restrictions  are  a  natural  result  of  the 
war  and  school  persons  are  very  willing 
to  accept  them  if  they  mean  a  shorten¬ 
ing  of  the  world  turmoil.  In  the  case  of 


soloists  and  small  ensemble  groups  the 
family  car,  the  bus,  or  even  the  thumb 
will  enable  Johnny  to  report  at  the  com¬ 
petition  headquarters  on  time.  One  es¬ 
sential  in  this  renewed  activity  is  to  avoid 
great  distances  of  travel.  If  ever  there 
was  a  time  when  states  needed  to  be 
broken  down  into  smaller  competition 
areas  from  the  standpoint  of  short  travel 
distances  that  time  is  now.  But  short 
travel  distances  is  not  the  only  advantage 
to  more  centers  of  competitions.  A  sig¬ 


nificant  advantage  is  that  a  larger  num¬ 
ber  of  boys  and  girls  are  reached  and 
encouraged  to  gain  the  many  benefits 
from  participation. 

In  Ohio  there  are  eight  music  districts 
and  each  will  hold  its  solo  and  ensemble 
auditions.  There  will  be  no  state  finals 
but  in  some  of  the  districts  there  will  be 
held  county  or  sub-district  meets.  The 
term  “contest"  or  “competition"  is  being 
dropped  in  favor  of  the  more  accurate 
term  “audition.”  The  Ohio  Music  Educa¬ 
tion  Association  has  decided  that  the 
term  “contest”  is  outdated,  that  its  ref¬ 
erence  is  to  the  old  ranking  plan  of  first 
place,  second  place,  third  place,  etc.  In 
other  words,  “contest”  means  to  compete 
with  or  against  your  neighbor  to  see  if 
you  can  beat  him  or  get  a  higher  rank 
than  he.  Surely  the  present  day  rating 
plan,  in  contrast  with  the  old  ranking 
plan,  does  not  mean  or  imply  the  beating 
of  your  neighbor.  It  means  the  audition¬ 
ing  or  performing  before  a  critic  or  ad¬ 
judicator  to  receive  his  helpful  comments 
and  be  rated  into  one  of  five  ratings  ac¬ 
cording  to  a  level  of  performance  or 
musical  standard  which  he  has  estab¬ 
lished  in  his  mind.  Under  the  rating  plan 
both  you  and  your  neighbor  may  receive 
the  same  rating.  If  your  performing  is 
of  only  average  calibre  you  might  reason¬ 
ably  expect  a  III  rating,  even  if  there 
are  no  other  performers  in  your  event. 
Therefore  in  Ohio  we  are  to  have  AUDI¬ 
TIONS  in  each  of  the  eight  music  dis¬ 
tricts. 

It  might  be  of  interest  to  directors  and 
players  in  other  states  to  know  also  that 
two  new  features  in  the  coming  auditions 
are  to  be  tried.  Both  are  the  results  of 
questionnaires  sent  to  administrators  in 
Ohio  by  Mr.  A.  Lk  Williams  of  Oberlin 
College  and  Mr.  R.  O.  Clymer  of  Ohio 
Northern  University  in  an  effort  to  sur¬ 
vey  and  improve  the  quality  of  our  audi¬ 
tions  over  and  above  what  they  have 
been  in  the  past.  First,  students  are  to 
remain  in  the  auditions  room  to  hear 
other  students  in  their  own  particular 
event,  except  for  the  time  necessary  to 
“warm-up”  for  their  own  performance. 
Secondly,  adjudicators  will,  in  addition  to 
the  usual  written  comments,  give  an  oral 
summary  to  the  group  at  the  end  of  each 
event.  This  will  be  a  very  brief  review 
of  weaknesses  or  strong  points  with  sug¬ 
gestions  for  improvement. 

I  hope  I  will  be  pardoned  by  indignant 
clarinetists  for  getting  “oft  the  beam” 
in  this  issue  of  “Clarinetists  Column"  for 
I  realise  that  only  indirectly  does  this 
discussion  relate  to  the  clarinet  and  clari¬ 
netists.  In  the  next  issue  I  shall  try  to 
follow  up  the  auditions  theme  with  spe¬ 
cific  aids  to  the  clarinetist  on  performance 
and  choice  of  music  which  may  be  of 
help  in  the  auditions  to  occur  all  over  the 
nation  in  March,  April,  and  May. 

Note:  The  Clarinetiete  Column  is  a 
monthly  feature  in  The  SCHOOL  MUSI¬ 
CIAN  and  Mr.  Wain  will  welcome  ques¬ 
tions  and  comments  from  readers.  Ad¬ 
dress  ttour  correspondence  direct  to 
Oeorge  Wain,  Oberlin  Conaervatory  of 
Music,  Oberlin,  Ohio. 
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Expertly  Given 
by  Leoncord  V.  Meretta 

Instructor  in  tho  School  of  Music,  University 


of  Michigan, 

Renga 

A  short  time  ago,  1  received  a  letter 
from  a  trombone  player  in  Emmett,  Ar¬ 
kansas,  inquiring  how  he  might  develop 
his  range.  I  know  that  all  of  you  brass 
players  are  interested  in  developing  your 
range, — particularly  in  the  upper  register. 
However,  the  tendency  is  to  stress  the 
upper  register  and  to  neglect  the  lower. 

I  am  writing  exercises  which  should  help 
in  developing  both  extremes. 

The  high  range  study  is  for  intermedi¬ 
ate  and  advanced  students.  When  you 
can  play  this  study  well,  try  the  same 
pattern  a  whole  step  higher.  Cornets 
and  treble  clef  baritone  players  will  play 
in  the  key  of  G,  trombone  and  bass  clef 
baritone  players  in  the  key  of  F,  and 
tuba  players  in  the  key  of  F.  Then, 
proceed  by  raising  the  study  in  keys  a 
half-step  higher.  Use  good  Judgment  and 
don’t  play  any  higher  than  you  can  play 
well.  Make  high  register  study  a  “long 
range  program,” — give  your  embouchure 
(lips)  time  to  develop.  Some  of  you  may 
be  able  to  start  in  a  higher  key  than  is 
written,  while  others  may  be  better  off 
by  beginning  in  a  lower  key.  As  a  fln.e 
cornet  player  once  put  it,  “If  the  tone  is 
pure  and  free,  you  are  on  the  right  track." 
Don’t  attempt  to  play  in  the  high  register 
until  you  have  warmed  up  thoroughly. 
Consistent,  daily  effort  is  of  the  utmost 
importance ! 

The  low  register  study  is  a  “bread  and 
butter”  exercise,  and  may  be  used  by  be¬ 
ginning  and  advanced  students.  The  low 
register  is  very  important  to  the  tuba 
player.  He  would  do  well  to  play  the  low 
register  study  in  lower  keys. 

Play  the  exercise  very  slowly. 


Ann  Arbor 

Vibrato 

Question :  Would  you  please  explain  the 
use,  or  place,  of  the  vibrato  on  brass  in¬ 
struments  When  should  the  study  of 
vibrato  begin?  Why  are  cornets  better 
for  band  than  trumpets?  What  is  the 
difference  in  the  tone  quality  of  each? — 
C.  8.  W. 

Answer:  Too  many  brass  players  make 
excessive  use  of  the  vibrato,  by  using  it 
almost  constantly.  This  certainly  Is  not 
in  good  taste.  The  vibrato  should  be 
used  in  solo  playing,  songs,  arias,  and 
passages  of  music  marked :  cautabile, 
expressive,  dolce,  and  con  calore.  The 
use  of  vibrato  is  not  in  good  taste  when 
playing  fanfares,  or  marches,  or  other 
ensemble  music  unless  this  is  indicated 
by  the  above  words,  or  similar  ones. 
When  a  student  has  developed  a  good 
tone,  he  is  ready  to  begin  the  study  of 
the  vibrato.  Comet  and  trumpet  players 
use  the  hand  vibrato ;  trombone,  baritone, 
and  tuba  players,  the  jaw  vibrato. 

Cornets  have  a  more  mellow  quality 
than  trumpets  and  for  this  reason  are 
better  suited  for  band  work.  However, 
I  recommend  the  use  of  trumpets  on 
trumpet  parts.  Some  years  ago,  a  friend 
of  mine  told  me  that  he  bet  a  certain 
renowned  band  director  fifty  dollars  that 
if  he  were  standing  fifty  feet  away  from 
a  certain  celebrated  cornet  and  trumpet 
player,  that  he  could  not  detect  whether 
the  player  were  using  a  cornet  or  trumpet. 
The  director  did  not  take  my  friend  up 
on  the  proposition.  However,  there  are 
very  few  players  who  can  play  so  skill¬ 
fully  that  they  are  able  to  produce  a 
trumpet  quality  of  tone  on  a  cornet,  or 
a  cornet  quality  on  a  trumpet.  Con¬ 
clusion?  I  still  prefer  cornets  for  solo 
and  band  work. 


Low  Register  Study 


An  Orchestral  Gem 

Romanza 

Appassionata 

By  CECILE  CH  AMI  MADE 
Arranged  by  AdoH  Schmid 

A  hauntingly  lovely  number  by  the 
world’s  most  popular  woman  composer. 
In  all  probability  the  last  of  Mme. 
Chominade's  compositions  to  be  pub¬ 
lished,  this  one  also  is  marked  with 
melodic  charm  and  the  graciousness  of 
style  so  characteristic  of  her  every  effort. 

The  orchestration,  as  prepared  by  Adolf 
Schmid,  accentuates  in  rich  effects  the 
beauties  of  Mme.  Chominade's  expres¬ 
sive  and  appealing  music. 


Symphonic  Orchestration  ....  $3.00 

Separate  Parts,  each . 15 

Piano-Conductor  . 50 

Published  also  in  these 
Arrangements: 

Piano  Solo . 50 

Violin  (or  Cello)  and  Piano..  .75 


Theodore  Presser  Co. 

1712  Cheitnut  St.,  Philadelphia  I,  Pa. 


APPUCATOH-CAP  <»<  VMMi 
OH  tOmES  , 


BETTER  VALVE, 
SLIDE  AND  KEY 
ACTION... 
LONGER  LIFE 


Good  lubrication  for 
your  instrument  will 
help  moke  it  lost  longer] 
Exclusive  Conn  formula 
avoids  sticking  and  gum¬ 
ming;  gives  smoother, 
faster  action.  Buy  it 
ot  your  Conn  dealers. 

CG.  Conn,  Ltd..  Elkhart,  Ind. 
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Perma-Cane 

THE  PLASTIC  COATED  CANE  REED 


3[aL  Wjl  dnAwah, 
IJoWl  J-imisL  QuaAJtwnA, 

Send  Them  to  the  Rex  Elton  Fair  School  of  Flute  Playing. 
957  South  Corona  St.,  Denver,  Colorado 


e 

^  " 


First  Ctakt  at  NBC-CBS— MbM!  Of  Ctricafo 

IN  a  few  short  weeks  Perma-Cane  Reeds  have 
*  become  the  first  choice  of  the  finest  musicians 
on  the  air,  theatres  and  ni(bt  clubs.  Perma- 
Cane’s  success  is  due  to  their  ability  to  out-per- 
form  any  reed  made.  The  finest  of  specially  cot 
cane  reeds  is  used  and  each  reed  is  coated  with  a 
plastic  that  makes  it  durable,  waterproof,  and 
builds  a  ’’heart”  in  the  reed  never  obtained  in 
any  other  type  of  reed.  No  harshness  or  buza. 
Every  reed  plays.  Monty-Bmck  Cuarmntam. 

Used  and  Endorud  by  tho  Rood  Sodlons  of 
NEIL  80NCHU,  WOODY  HERMAN,  JOE 
REICHMAN  and  Other  lands. 

Pricot  In  U.  S.  A.: 

Clarinot.  50c  •  Alto  Sax.  65c 
Tonor  Sax,  75c 

Sold  ly  AM  Leading  Dealers  or  Write  to: 

PERMA-CANE 

til  8.  WABASH  AVENUE,  CHICAGO.  ILUMOIS 


CoaJ  J-iichtth 

Favorite  Albums  for 

CLARINET 


LET  US  HAVE  MUSIC 

Music  to  suit  the  mood,  taste 
and  ability  of  all  clarinetists. 
76  famous  melodies  brought 
together  in  one  pleasure- 
packed  volume.  $1 .00 


CLARINETIST'S 
CONCERT  ALBUM 

Music  of  quality  and  appeal, 
suitable  for  recital  pro¬ 
grams. 

Solo  .75  Piano  Acc.  1.25 

EVERYDAY  FAVORITES 

16  compositions  that  are 
perennial  favorites,  in  easy, 
full-sounding  arrangements. 
Solo  .50  Piano  Acc.  .75 

Carl  Fischer,  Inc. 

Cooper  Square,  New  York  3 
Boston,  Chicago,  Dallas,  Los  Angalas 


Woes  of  a  Columnist 
Here  It  Is  late — Ah  !  very  late — Friday 
night.  Your  columnist  just  returned  from 
a  three  days  trip  to  neighboring  towns 
where  he  has  been  lecturing  and  giving 
recitals.  He  is  worn  almost  to  the  pro¬ 
verbial  "frazzle.”  What  was  his  greet¬ 
ing  upon  returning  home  for  that  Joy¬ 
ously  anticipated  night’s  rest  before  pro¬ 
ceeding  to  a  heavy  teaching  schedule  for 
Saturday?  Well!  The  greeting  reads 
like  this :  "If  it  meets  with  your  pleasure, 

I  should  like  to  Inform  you  of  the  fact 
that  your  column  for  the  next  Issue  of 
The  SCHOOL.  MUSICIAN  has  not  yet 
been  received.  We  must  have  It  by  Mon¬ 
day,”  signed  by  our  good  friend  Bob 
Shepherd.  Yes  Bob,  here  it  comes,  but 
in  order  to  even  attempt  to  fraternalize 
or  to  philosophize  in  such  manner  that 
our  readers  will  not  too  severely  criticize, 
thereby  demanding  that  you  penalize,  we 
are  going  to  be  forced  to  resort  to  a  few 
quotations.  Should  we — under  prevailing 
circumstances — attempt  to  be  original  in 
our  opening  paragraph,  our  success  would 
probably  be  comparable  to  that  of  the 
fellow  who  was  bragging  of  his  ability  to 
flx  anything  about  the  home.  He  went 
on  to  state  that  he  had  Just  repaired  the 
clock.  Just  then  the  cockoo  came  out 
backwards  and  said  "What  time  is  it 
please?"  Such  catastrophe  we  are  go¬ 
ing  to  avoid  so  lung  as  possible. 

But  now  to  go  from  the  ridiculous  to 
the  sublime :  This  is  our  first  column 
for  1945  and  we  are  sincerely  anxious  to 
oiler  you  something  that  is  worth  the 
reading.  Of  course  we  all  know  that 
qualifies  we  possess  today,  and  cultivate 
today  and  tomorrow,  will  bring  us  suc¬ 
cess  or  failure  in  the  future.  As  for  in¬ 
stance  : 

Succstt 

“The  man  who  is  ambitious  to  make  the 
most  of  his  abilities  and  opportunities ; 
who  is  earnest  in  his  attempt  at  self-im¬ 
provement,  and  diligent  in  pursuing  the 
task  he  has  set  himself^  who  is  prompt  in 
getting  to  work  and  in  seizing  opportuni¬ 
ties  ;  who  is  honest  with  his  employer  and 
himself ;  who  leaves  nothing  undone  that 
will  add  to  his  knowledge  and  increase 
his  efficiency — that  man  will  surely  win 
SUCCESS.” 

Fsilur, 

"The  man  who  knows  what  he  ought 
to  do  to  improve  himself,  but  who  is  too 
lagp  to  do  it ;  who  habitually  procrasti¬ 
nates  because  he  has  never  made  his  time 
valuable;  who  spends  the  greater  part  of 
his  time  watching  the  clock;  who  Is 
ipnorant  not  because  he  can’t  learn,  but 
because  he  won’t  learn ;  who  is  unreliable 
in  all  things  because  he  is  careless;  who 
is  inej/lcient  because  he  is  idle  and  indif¬ 
ferent — that  man  will  surely  be  a  FAIL¬ 
URE. 

Andsnfs  from  First 

Concerto,  Op.  69 

Question:  For  some  time  I  have  been 
working  on  the  Andante  from  the  First 
Concerto  by  Molique.  My  instructor  has 
encouraged  me  to  use  this  as  a  contest 
number  in  our  Competitive  Festival  to  be 
held  next  spring.  Do  you  feel  that  it 
would  be  suitable  for  such  use?  — B.  M., 
Dallas,  Texas. 


Answer;  This  number,  to  my  way  of 
thinking,  is  one  of  the  most  beautiful  slow 
movements  in  the  entire  repertoire  of 
flute  music.  It  was  written  for  and 
dedicated  to  Theobald  Boehm,  the  father 
of  our  modern  flute.  Molique  and  Boehm 
were  good  friends.  They  concertlzed  to¬ 
gether  over  a  long  period  of  time,  so  the 
former’s  complete  knowledge  of  our  In¬ 
strument,  is  easily  understood.  That  he 
(Molique)  was  fully  aware  of  the  possi¬ 
bilities  of  the  flute  is  proven  by  his  man¬ 
ner  of  w’rlting  for  it.  Your  instructor's 
advise  has  been  wisely  given. 

Quinto  Maganini 

Question:  Because  1  must  write  an 
essay,  and  because  I  play  and  love  the 
flute,  I  have  chosen  to  write  about  it. 
Quite  naturally,  flutists  of  distinction, 
composers  for  the  flute,  etc.,  must  be  in¬ 
cluded.  That  is  the  reason  I  wrote  you 
some  time  ago  aaking  if  you  had  a  folder 
or  something  of  that  kind  that  you  could 
send  to  me.  I  should  like  to  add  that  the 
folder  hsis  been  received,  and  it  is  Just 
what  I  wanted.  Thank  you  Mr.  Fair. 
But  now  comes  another  question.  Can 
you  and  will  you  send  me  some  informa¬ 
tion  concerning  Quinto  Maganini?  I  have 
some  of  his  solos  and  could  make  use  of 
such  information  to  great  advantage.  The 
columns  conducted  by  the  instrumental¬ 
ists  of  The  SCHOOL.  MUSICIAN  are  most 
valuable.  I  do  hope  that  you  get  enougli 
response  to  encourage  all  of  you  in  your 
splendid  work. — L.  W.,  Troy,  N.  Y. 

Answer:  Thank  you  Miss  Wilson  for 
your  fine  letter.  For  information  con¬ 
cerning  Quinto  Maganini,  it  is  a  pleasure 
for  me  to  refer  you  to  a  book  called 
"Living  Musicians.”  This  book  is  pub¬ 
lished  by  The  H.  W.  Wilson  Company, 
New  York.  It  is  a  reference  book  on 
contemporary  virtuosos  and  lists  as  many 
as  any  one  reasonably  sized  volume  could 
contain. 

Serenade  by  Till 

Question;  My  brother  plays  the  French 
horn  and  1  play  the  flute.  We  are  twin.s 
and  both  play  in  the  high  school  band. 
Last  night  we  heard— over  the  radio — a 
most  beautiful  duet  for  flute  and  horn. 
We  were  at  a  friends  house  who  could 
not  tell  us  the  name  of  the  station  over 
which  it  came  and  so  maybe  we’ll  never 
know  the  name  of  it.  Anyhow,  do  you 
know  of  any  such  duet  with  band  ac¬ 
companiment?  Oh  I  do  hope  that  you 
can  help  us  in  this  as  we  are  so  anxious 
to  get  this  duet  with  band.  If  we  can 
get  it,  we  are  going  to  work  it  out  to¬ 
gether  and  then  surprise  our  .band  direc¬ 
tor  with  it.  Wouldn’t  that  be  fun? — 
D.  F.,  Saint  Louis,  Mo. 

Answer;  Yes  Doris,  that  would  be  fun, 
and  fine  of  you  too,  to  think  of  it  and  to 
want  to  carry  out  such  a  program.  The 
number  that  you  heard  was  probably 
the  TitI  Serenade.  It  is  published  by  Carl 
Fischer,  New  York. 

Flute  Entemblat 

Question:  We  have  three  flutes  in  our 
band  and  all  of  them  play  very  well^  Just 
now  I  am  anxious  to  work  up  some  en¬ 
sembles  for  this  combination.  Your  ad¬ 
vise  as  to  what  numbers  are  available 
would  be  highly  appreciated.  That  I  am 
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expected  to  know  these  things  but  do  not. 
Is  the '  reason  that  I  ask  you  to  avoid 
using  my  name  and  address. 

Answer:  It  would  be  wonderful  Mr. 
Director,  if  some  one  of  us  could  know 
rverylhing.  Won’t  you  agree  with  us 
when  we  say  that:  “The  only  fellow  who 
expects  one  person  to  know  everything, 
surely  must  be  the  fellow  who  doesn't 
know  anything?”  Now,  how's  that  for 
logic?  Anyhow,  if  you  will  consult  this 
column  of  the  November  1944  issue  in 
The  SCHOOL  MUSICIAN,  you  will  find 
the  answer  to  your  question. 

Sidney  Lanier 

Question ;  It  is  imperative  that  I  find 
a  copy  of  “The  Symphony”  by  Sidney 
Lanier.  Can  you  help  me  in  this. — B.  O., 
Siobrara,  Nebr. 

Answer:  You  should  have  no  trouble 
in  locating  this  poem  at  any  public 
library.  If  not  that,  then  write  the  Wm. 
S.  Haynes  Flute  Co.,  108  Mass.  Ave.,  Bos¬ 
ton,  Mass.  We  are  sure  that  they  can 
furnish  you  with  a  copy  as  in  the  “good 
old  days’’,  it  was  printed  in  the  catalog 
of  their  flutes. 

Intonation 

Question:  I  play  the  flute  and  my  best 
friend  plays  the  clarinet.  We  have  some 
Vautiful  duettes  for  these  instruments 
but  upon  presenting  them  as  a  “try  out” 
before  a  music  club,  we  were  told  that 
all  was  well  but  intonation.  This,  we 
knew  even  before  we  played  for  them. 
Both  of  us  are  pretty  well  satisfled  that 
the  trouble  is  with  the  clarinet.  The 
question  is:  what  would  you  advise  us 
to  do  about  it?  I  might  add  that  we  are 
anxious  to  work  these  numbers  up  to  as 
nearly  perfectior  ns  i>ossible  as  we  hope 
to  get  on  some  radio  programs.  Neither 
of  us  are  in  school  but  we  both  read 
The  SCHOOL  MUSICIAN  as  we  did  live 
years  ago. — H.,  Hammond,  Indiana. 

Answer:  We  would  suggest  that  you 
{both  of  you  with  your  instruments  con¬ 
sult  Bugene  Slick,  Anderson,  Indiand.  He 
is  an  authority  on  such  problems,  and 
will  co-operate  with  you  to  the  limit  of 
his  ability.  Address  is  721  ;4  Main  Street. 

Music  at  a  Remedy  for  Maladies 

Qttestion:  Playing  the  violin  used  to  be 
my  hobby  but  after  my  two  sons  arrived 
I  was  kept  so  busy  in  trying  to  provide  for 
them  that  I  let  It  “go  by  the  board”. 
However,  both  are  now  in  high  school. 
One  plays  the  flute  and  the  other  the 
clarinet.  Music  magazines  dominate  the 
library  of  our  home  and  in  trying  to  keep 
up  with  the  kids,  I’ve  gotten  interested 
In  the  fact  that  science  seems  to  be  mak¬ 
ing  a  special  study  of  subjecting  the  sick 
and  insane  to  treatments  consisting  of 
listening  to  and  applying  themselves  to 
music.  Have  you  been  Interested  in  this 
sort  of  procedure  to  such  extent  that  you 
can  furnish  me  names  of  articles  or  Issiks 
Ihat  might  be  of  help  to  a  student  of 
these  theories?  My  son  Rupert  (who 
plays  the  flute)  has  assured  me  that  there 
is  nothing  pertaining  to  music  that  you 
don’t  know  about,  so  here  is  hoping  that 
you  can  help  me  out. — J.  J.,  Dallas,  Tex. 

Answer:  From  now  on.  I’ll  be  hoping 
that  someday  I  may  be  able  to  cast  a 
vote  for  Rupert.  If  only  a  fellow  could  be  a 
hundreth  part  as  big  as  his  children  or 
students  or  followers  In  any  line,  think 
him  to  be,  he  would  indeed  be  a  super¬ 
being,  and  thfre  is  no  joke  about  that. 
But  now  to  the  question.  Dr.  Leonard 
Hirshberg  of  the  John  Hopkins  University 
has  written  quite  extensively  on  this  sub¬ 
ject.  If  you  will  write  that  institution 
for  such  Information  I  am  sure  that  they 
can  furnish  you  with  all  such  reading 
matter  as  you  may  need. 


SYMMETRICUT 
CANE  REEDS 


When  you  buy  a  box  of  Symmetricuts, 
you'll  be  amazed  to  find  that  every  reed  in 
the  box  is  instantly  and  perfectly  playable. 
No  scraping,  no  sanding,  no  sorting  is 
needed.  Precision  cutting  does  the  trick 
—that  special,  exclusive  Ciccone  process 
that  has  given  to  the  music  world  the 
finest,  most  precisely  uniform  reed  yet 


produced.  For  a  new  thriil^nd  the  ulti¬ 
mate  in  reed  satisfactiraAtry  >Symmetricut! 


At  YOU  deaier'i. 

CHICAGO  MUSICAL 

30  EAST  ADAMS 


UMENT  CO. 

GO  3,  ILLINOIS 
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Plate  is  the 
all  musical 
pre-band  instruments  to 
master.  It  is  easy  to  blow ; 
built  in  key  of  C;  plays 
chromatics  easily;  tone 
holes  are  in  natural  fin¬ 
ger  positions;  fixed  tun¬ 
ing,  uniform  intonation; 
and  its  beautiful  Flute- 
like  tone  is  a  thrill  to 
every  child.  Everyone 
loves  the  Song  Flute. 

Send  for  this 
EASY  BOOK! 

new  pre-band  book 
“Song  Flute  Beat  Re¬ 
sponse  Method”  is  your 
classroom  guide  to  music 
literacy.  Complete  play- 
ingand  teaching  routine, 
solo  and  parts  tunes. 

Price  25c.  m 


Tcsekenl  Send  ISe  for  eonr- 
tear  copy  of  the  Beat  Ro- 
aponae  Method,  illnatratcd 
and  deocribed  obore.  Pleaae 
■ention  nasM  of  school, 
and  arades  tansht.  This 
places  yon  aader  no  obli- 
Salien,  .Write  today. 

CONTIN  ENTAL 
MUSIC  CO.p  INC. 

Daol.  laS 
OM  a.  WabaaS  Siio.  Caicaaa  S,  OL 


When  available  ask  for 

NORWOOD 
MUSIC  STANDS 

we'll  be  ready 
with  the  best— First 
Watch  and  wait  for 

THE  NORWOOD  CO.,  INC. 

4950  W.  Higgina  Avo.,  Chicago  31,  IHinob 


HiUtAicaciaA,  o§,  iksL 

J-Juuudh,  dOfut,  SimplifuuL 

By  Philip  W.  L  Cox,  Jr. 

Dobbs  Ferry,  New  York,  High  School 


★  ★  ★ 


On  several  occasions,  and  in  several 
places,  I  have  found  myself  in  "hot" 
company  surrounded  by  homists  with 
much  tone  and  technique.  Frankly,  I 
felt  out  of  the  horn  picture  in  such  Bec¬ 
kons.  In  nearly  every  instance  however, 
some  member  of  the  orchestra  or  band 
has  tapped  me  on  the  shoulder  to  tell  me 
that  he  enjoyed  my  horn  work. 

Amased  that  1  had  been  heard  at  all, 

I  apologized  for  fumbled  tones,  fuzzy 
attacks,  and  hazy  low  register,  "Never 
mind,"  they  would  say,  "in  any  case  you 
/eel  your  music.” 

A  ready  way  to  /eel  your  music  is  to 
perform  a  familiar  selection  that  you  like, 
trying  to  imagine  the  harmony  and  rhyth¬ 
mic  background  that  ordinarily  accom¬ 
panies  the  melody.  This  establishes  a 
key-feeling. 

In  reading  new  and  unfamiliar  music, 
something  must  be  done  to  make  it  seem 
familiar.  In  September,  October,  and 
November  this  column  presented  the 
widely  used  MOVABLE-DO  system  adapt¬ 
ed  for  French  Horn  study.  This  system 
is  based  on  the  familiar  major  scale.  We 
became  familiar  with  the  distances  be¬ 
tween  syllables,  familiar  with  the  in- 
between  syllables,  familiar  with  the 
sensation  of  a  key  center  which  we 
called  DO. 

Now  we  apply  the  familiar  syllables  to 
whatever  music  is  before  us  by  deciding 
an  appropriate  key  for  the  various  suc¬ 
cessions  of  tones  written.  The  key  which 
you  decide  upon  may  not  turn  out  to  be 
the  same  key-feeling  the  orchestra  or 
band  is  playing,  but  the  idea  is  to  start 
out  with  some  key-faellng,  which  pro¬ 
duces  musical-feeling. 

The  addition  of  harmony  and  rhythm 
in  the  accompaniment  or  in  the  ensemble 
heightens  the  feeling.  Ix>ok  out  that  the 
glamour  of  ensemble  does  not  cause  you 
to  neglect  applying  keys  and  syllables. 
Then  you  become  a  part-player  and  not 
a  musician. 

Take  your  "FRENCH  HORN  PA.S- 
SAOE.S’  Vol.  I,  by  Max  Pottag.  (Belicia 
ptihlither.)  and  spend  a  good  part  of  your 
practice  time  simtting  keys  and  syllables 
as  they  occur  in  standard  horn  music.  In 
the  accompanying  Guide,  pages  on  which 
certain  keys  may  be  found  are  given.  In 
cases  of  music  not  in  F,  the  keys  will  fit 
when  you  transpose  such  music  to  F.  The 
toughest  sample  that  occurs  to  me  is  on 
Page  23,  first  line,  third  measure,  horn 
In  C.  The  solution  could  be  key  of  CJ. 
(for  horn  In  F)  and  syllables  Tl,  Re.  Fa. 
Sol,  le.  Fa,  me.  Re.  You  may  feel  it  in 
the  key  of  A,  (for  horn  in  F)  and  syl¬ 
lables  si,  Ti,  Re,  Ml,  Fa,  Re,  Do,  Ti. 

Horn  boosters  in  the  services  have  un¬ 
loaded  greetings  and  information  for  fu¬ 
ture  columns.  Heard  from  are  S/S  Burt 
W.  Fink,  224th  AGF  Band,  Camp  Atter- 


bury,  Indiana ;  Pfe  Warren  A.  Sylvester 
11120219,  3rd  Photo  Intelligence  Detach¬ 
ment,  A.  P.  O.  6B0.  C/O  P.  M.,  New 
York  City;  Sgt.  Willard  F.  Culley,  Jr.. 
503rd  AAF  Band,  Boca  Raton,  Florida ; 
S/S  Jack  Laing,  20912632,  284th  Army 
Band  C/O  13th  Replacement  Depot,  APt> 
969,  San  Francisco,  California. 

Write  these  horns  the  latest  section 
line-ups  in  big-time  bands  and  orchestra.^, 
and  what  horn  work  you  do,  what  make 
you  play,  what  system  you  read,  have 
you  found  a  transposing  mute  that  is 
loud,  or  a  non-transposing  mute  that 
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gum:  prsvonts  eorro- 
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HOW  TO 
TWIRL  A  BATON 
By  Rogor 

Tks  most  autksntic  book  ovor 
publitbsd  on  tbit  wbioct. 
Makst  it  oaty,  ter  boginnor  or 
•■part.  Fully  illurtratad.  Prica 
$t.00  postpaid.  Ordar  Today. 
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doesn't  sound  like  trombone,  and  have  you 
Ifone  over  to  wide  cup  mouthpieces? 

They  all  want  to  know  who's  been  cut¬ 
ting  horn  solos  with  Glenn  Miller's  G.  I. 


records.  And  where  is  Phil  Farkas  play¬ 
ing?  Or  drop  me  a  line  and  I'll  tell  the 
boys  .  .  .  but  they’d  really  like  to  hear 
from  brother  horns,  and  sister  horns. 
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Key  and  Syllable  Identificafion,  Guide  to  French  Horn  Passages 
Volume  I,  by  Pottag,  Belwin,  publ. 


Band  Parents'  Clubs 


The  Band  Parents  Club  of  Chardon,  Ohio,  is  one  of  the  live  wire  organizations  of 
the  community  and  through  its  strong  influanca  has  saan  to  it  that  graduate  musi¬ 
cians  have  an  opportunity  at  home  to  use  what  they  have  learned  in  the  band.  Edsel 
H.  Pfabe  is  director  of  the  school  bend  and  also  of  the  Fair  band  which  offers 
opportunity  to  everyone  interested  in  band  music. 


With  the  aid  of  the  Crescendo  Club, 
com|>osed  of  parents  of  school  musicians, 
the  Chardon  Ohio  High  School  band  and 
other  musical  students  recently  staged  a 
waste  paper  collection  by  which  not  only 
the  war  salvage  campaign  was  given  a 
boost  of  nineteen  and  one-half  tons,  but 
the  organisation's  treasury  was  swelled. 

These  paper  sales  have  been  occurring 
at  regular  Intervals  during  the  past  sev¬ 
eral  years  and  have  been  instrumental  in 
providing  funds  for  the  purchase  of  stu¬ 
dent-loaned  school  instruments,  music ; 
new  black  and  red  band  uniforms,  plus 
uniforms  for  drum  major  and  majorettes. 


school  banner  and  flag,  white  spats  and 
gloves,  a  new  band  trailer,  and  other  mis¬ 
cellaneous  Items  of  benefit  to  musically 
inclined  students. 

The  Chardon  High  School  band,  under 
the  direction  of  Edsel  H.  Pfabe,  is  com¬ 
posed  of  sixty-six  pieces.  It  plays  two 
regular  concerts,  plus  many  additional 
concerts,  including  a  Red  Cross  benefit 
concert. 

Band  practice  is  held  every  week-day 
and  lasts  forty-five  minutes.  Among  the 
new  additions  to  the  music  library  is 
Tschaikowsky’s  Overture  1812,  and  Wil- 
{Continiied  on  Next  Page) 


The 

ERNEST  WILLIAMS  MUSIC  CAMP 

"In  the  Heart  of  the  CattkUh" 
Saugortiot,  Now  York 

Moster  teachers  from  New  York  Philhanaonic. 
Philadelphia  Orchestra.  NBC  Symphony 
.  .  .  resident  faculty  of  25  music  educators 
...  2  bands  ...  2  choirs  .  .  .  orchestra 
.  .  .  doily  rehearsals  ...  7  music  courses 
.  .  .  recreational  program  .  .  .  camp  focili- 
ties  limited  to  200  students. 

for  further  information  write  to 

Comp  Director 

100  S.  4lh  Ave.,  Ilien,  New  York 


Repairing  and  Refinishing 

your  iiutrument  like  new  by  factory  men  is 
our  specialty.  All  work  guoranteed.  Prices  on 
request.  Bargain  liutruments  of  all  kind.  Send 
lor  our  bargoin  list.  Will  pay  highest  prices 
lor  your  used  iiutruments. 

C.  W.  BLESSING 

MUSICIANS  SUPPLY  COMPANY 
Elkhart,  Indiana 


OUR  FIGHTING  MEN; 

OtMrve  the  Best  Is  Martial  Minle. 

THAT’S  WHY  YOU  SHOULD  PLAY, 

‘‘TANKS  AROUND  THB  WORLD** 


by  Harry  Litton. 

Rand  Dlrertora  In  all  partt  of  Ui«  world  an  payinf 
TRIBUTE  to  our  "YANKS”  with  tbli  "DYNAMIC" 
March.  HOW  ABOUT  YOUf 

Full  Band  (38  partt) . 75e 

Syaibalic  Mutle  PaMIthlaa  Cwasany 
240  E.  l7Sth  St.  Now  Ytrt  87,  N.  Y. 


BANDS  —  OBCHESTBAS 
TEACHERS  —  SINGING 
PINS  &  BINGS  —  AWARD 
PINS  GIVEN  BY  MUSIC 
SOCIETIES 
Daaiaa  bMk  FREE 

Pina,  StarlTaa  Slivtr . f  .75 

Pint,  GalS  Flllte .  1.00 

RIata.  Starilna  Silvar . 2.00 

Plua  20%  tax. 

C.  K.  GROUSE  CO. 

It  tract  Alt.  N.  AIMmo,  Miss. 


REPAIRING  AND  OVERHAULING 
AU  MAKES  OF  BOEHM 

FLUTES 

Fluta  Manufacturars  and  Rapeirtrsfor  30  Vaars 
Writa  Wm.  S.  Haynas,  Managar 

HAYNES-SCHWELM  CO. 

4lfi  Washington  Straat 
_ Boston  31.  Massachusatts 


DIRBCTORS  I 
sal  HARRY  L.  ALFORD’S  FREE  OaMlat— 
"SHARPS  aae  FLATS" 

Na  praeraa  oaaplaU  witbtot  aoa  tr  twa  at  Mr. 
Attard'l  faaaat  naralty  auabere  Ualeua  hafaolaa. 
natal  taued  affaeu,  aaaady  tdaaa.  Tty  "STEP 
AHEAD,"  Mr.  Altord’a  latt  arraniaBaot,  yea'll 
wiet  tL  'THE  WBDDINO  OP  HBINIE  A 
EATHBINA,"  "NEBO."  "HUNOBT  PITE"  BETB. 
and  "I’LL  BE  BEEUT  TOO."  a  eaaiady  aaabar 
dtalfiied  St  oat  tba  band  a*  itaoa.  Many  albtte 

liKludtd.  Bead  for  PREE  tmy  tadayl  ^ _ 

NARRT  L.  AirORO  ITgiHOS.  M  N.  SMa  H.  CHn|t.  IH. 


WEAR  THIS  BRAND  NEW! 

BAND  PIN 

SSt  an.  tlivtr;  OOt  at.  hM  Plata 
(Minimum  etdw  e  Pina)  Taxaa  incl. 
Here  U  the  beeutlful  bRiid  pin  for 
which  jrou  have  been  waiting.  Let* 
tera  stand  out  radiantly  clear  on  a 
black  enamel  background.  Slleer  or 
gold  plate.  Ready  for  delivery  now. 
Order  today.  Money  back  guarantee. 
CaaiMtrtlal  Award  Pin  Ctapaay 
600  8.  Dtarbara  8t.,  Chicate  5.  III. 


Buy  War 
Savings  Stamps 
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SMART  STYLING  *  FINE 
TAILORING  *  LONG  WEAR 

Make  America's 

Outstanding  Uniform  Value 


•  Year  after  year,  America’s 
leading  school  bands  choose 
Craddock  Uniforms  because 
they  are  “tops”  in  style,  de¬ 
sign,  appearance,  fit,  and  work- 
nanship.  All  factors  considered, 
Craddock  uniforms  cost  less  per 
year  to  own — afford  greater 
personal  pride  and  satisfaction. 
Buy  Craddock,  the  choice  of 
champions. 


Write  TODAY 
for  your  FREE 
copy  of  '*7he 
Craddocit  fi^ndi^ 
iTuin  "  — chock 'full 
of  practical,  orig' 
inaf  design  ideas. 
Tells  how  to  de' 
velop  an  individ' 
ual  style — how  to 
get  greatest  value 
for  your  uniforio 
dollars. 


Dress  tq)  your  School  Band  for 
its  important  Victory-Morale 
job  at  home.  This  is  Patriotic. 
We  have  ample  stocks  of  fine 
School  Band  Uniform  fabrics; 
a  wide  selection.  Write  us  for 
samples,  prices,  and  ideas  for 
smart  uniforms. 

UNIFORMS  BY  OSTWALD,  INC. 
18  East  16th  St..  Naw  York,  N.  Y. 


We  Cm  Supply 

BAND  UNIFORMS 

NOW 

Made  to  Order 
Uniforms  for  All 
Organizations 

70  Years’  Experience 
Catalog  and  Prices  Upon 
Application 

PETTIBONE  BROS.  MFG.  CO 

taSyoMtiSI.  CMmB  2,  Oku 


iTi  fi  .? 


This  school  danca  band  of  Chardon,  Ohio,  High  School  it  a  parmanant  faatura  of 
tha  music  curriculum,  although  it  it  a  salf.sustainad  organization  and  "paddlas  its 
own  rhythm." 


liam  Tell  Overture. 

Instrumental  students  average  about 
135  each  year,  from  the  fifth  grade  up. 
Also,  flfty-flve  fourth  graders  are  re¬ 
ceiving  preband  instruction  on  tonettes 
which  are  owned  by  the  school. 

Other  musical  department  activities  in¬ 
clude  brass  and  woodwind  ensembles,  in¬ 
strumental  solos,  and  baton  twirling. 

Post  School  Musical 
Education  of  Geauga  County 

Musical  students  of  Chardon  High 
School  and  other  schools  of  Geauga 
Country,  Ohio,  with  ambition,  need  not 
put  their  Instruments  in  the  attic  after 
graduating  from  high  school,  which  hap¬ 
pens  too  many  times  and  in  too  many 
communities. 

The  problem  is  solved  in  Geauga  County 
by  the  well  known  Geauga  County  Fair 
Band.  This  organization  is  the  only  one 
of  Its  kind  in  the  State  and  possibly  the 
nation.  It  is  entirely  supported  and  op¬ 
erated  by  the  Geauga  County  Fair  board, 
and  under  the  direction  of  Mr.  Pfabe.  It 
has  eighty  members,  including  majorettes 
and  major,  who  are  anywhere  from  the 
age  of  18  to  80. 

This  band  is  one  of  Geauga  County 
Fair’s  main  attractions  and  advertising 
agencies,  as  it  plays  concerts  in  all  com¬ 
munities  of  Geauga  County  previous  to 
the  fair;  and  plays  afternoon  and  eve¬ 
ning  performances  every  day  and  accom¬ 
panies  entertaining  acts  at  the  fair. 

It  has  played  as  gubst  at  the  Ohio  State 
Fair  in  Columbus. 

Many  students  look  forward  to  enter¬ 
ing  the  Geauga  County  Fair  band  after 
graduating  from  high  school. 

Chardon  High  Dane* 

Band  It  on  the  Beam 

Tbe  students  of  Chardon  High  School 
are  very  proud  of  their  seventeen-piece 
dance  band.  Organized  three  years  ago 
by  Mr.  Pfabe,  Music  Supervisor,  it  plays 
at  all  school  dances,  and  various  other 
activities  in  Chardon  and  nearby  schools. 

With  receipts  from  dances  played  last 
year  the  organization  has  already  pur¬ 
chased  $200  worth  of  equipment,  includ¬ 
ing  stands  for  music  and  instruments, 
derbies  and  mutes  for  brass  instruments, 
and  a  library  of  100  numbers,  both  popu¬ 
lar  and  semi-popular. 

It  consists  of  2  alto  saxes,  8  tenor 
saxes,  and  1  baritone  sax,  doubling  on 
clarinets,  4  trumpets,  4  trombones,  string 
bass,  drums,  and  piano,  and  rehearses  one 
night  a  week  in  the  school  auditorium. 

From  all  appearances  It  Is  evident  that, 
from  now  on,  a  dance  band  will  be  a  regu¬ 
lar  part  of  the  school  music  system, 
although  It  is  a  self-sustaining  body. 
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Beautifully  Pictured 
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CLOTH.... 

60  Shades 
13  QualiUas 

U  dealred,  we  will  DESIGN 
unliorra  etpeclally  for  you. 
School  and  Band  Bannara. 

Flags,  Throwing  Flags. 
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DeMOULIN  Bros.  &  Co. 

GREENVILLE.  ILLINOIS 


UNIFORMS 
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nOm  Attire 

W  Tell  nt  what  you  have  ia 
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fjl  'I  Marcus  Ruben,  Inc. 
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TONE  BUILDING 
and  INTONATION  STUDIES 

for  Bands 
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INSTRUMENTS  AND  REPAIRS 


f  NEW  PAN  AMERICAN  silver  pUted  Eb 

L  Sonsaphone,  $292.50.  New  Conn  silver  plated 

r  Eb  Sousapnone.  $380.00.  New  Blessing  gold 
'  lacquered  BB  bell  front  Recording  Bass  horn, 

I  $350.00.  Reconditioned  Conn  gold  plated  BB 

L  Sou-saphone,  $295.00.  King  silver  plated  Eb 

F  Sousaphone,  removable  helicon  type  bell,  $150.00. 

Conn  gold  lacquered  Eb  Cornet,  $57.50.  Set  of 
I  Cabart  silver  plated  A  and  B  Boehm  system 

'  Clarinets  in  double  case,  $85.00.  Heckel  Bie- 

brich  Bassoon  in  case,  $450.00.  York  gold 
lacquered  French  horn  in  case,  $115.00.  Conn 
silver  plated  French  horn  in  case.  $125.00.  New 
Artley  sterling  silver  head  joint  Boehm  C  Flute 
outfit,  $160.00.  Conn  silver  plated  Boehm  C 
Flute,  $90.00.  King  silver  plated  Boehm 
C  Flute,  $90.00.  Wm.  S.  Haynes  wood  Db  Boehm 
'  Flute.  $80.00.  Rudall  Carte  wood  Db  Boehm 

Flute.  $45.00.  Martin  silver  plated  Alto  horn, 

$65.00.  Conn  silver  plated  Alto  horn,  $60.00. 
York  silver  plated  Alto  horn,  $75.00.  Cham¬ 
pion  gold  lacquered  Alto  horn,  $40.00.  King 
silver  plated  Mellophone  outfit.  $75.00.  Conn 
silver  plated  Mellopnone  outfit,  $85.00.  Conn  sil¬ 
ver  plated  Mellophone  outfit  $65.00.  Carl 
Fischer  double  French  horn  outfit,  $175.00.  New 
Pan  American  silver  plated  bell  front  Recording 
Baritone  horn,  $127.50  King  silver  plated  Bari¬ 
tone  horn,  $100.00.  York  silver  plated  Baritone 
horn,  $100.00.  Conn  silver  plated  Baritone  horn, 
$125.00.  Wurlitaer  gold  lacquered  Baritone  horn, 
$60.00.  Pepper  silver  plated  baritone  horn, 

$80.00.  Pepper  nickel  plated  Baritone  horn, 

$40.00.  York  silver  plated  double  bell  Baritone 
I  horn  with  case.  $150.00.  Diston  silver  plated 
double  bell  Baritone  horn,  $125.00.  Conn  gold 
lacquered  valve  Trombone,  $65.00.  Conn  gold 
plated  slide  Cornet  with  case,  $55.00.  Martin 
gold  lacquered  Baritone  Saxophone,  $150.00.  Set 
of  Pedal  Tympani,  $225.00.  25-bar  heavyweight 
Glockenspiel  outfit,  $75.00.  Three  octave  Leedy 
Vibraphone.  $285.00.  Buescher  silver  plated  C 
Melody  Saxophone,  $60.00.  Conn  gold  plated 
Bb  Soprano  Saxophone,  $75.00.  King  silver 
plated  C  Soprano  Saxophone.  $35.00.  New  Kay 
crackproof  Concert  String  Bass,  $180.00.  New 
crackproof  Cello,  $52.50.  Kohlert  military  Oboe, 
$65.00.  Buffet  Albert  system  Bass  Clarinet, 
$145.00.  55elmer  Conservatory  Bassoon,  $110.00. 
Martin  silver  plated  Eb  upright  Bass  horn, 
I  $135.00.  King  silver  plated  BB  upright  Bass 

bom.  $135.00.  Wurlitrer  gold  lacouered  Eb 
Bass  horn.  $90.00.  Deagan  3  octave  Xylophone, 
$65.00.  flelmer  Albert  system  wood  B  Clarinet, 
$55.00.  Conn  silver  plated  Eb  Alto  Saxophone, 
$125.00.  Holton  G.  E.  Bass  Saxophone  in  case. 
$175.00.  Pan  American  silver  plated  Eb  Alto 
Saxophone,  $90.00.  Conn  front  hell  Alto  horn 
with  case.  Trumpet  style.  $80.00.  And  hun- 
'  dreds  of  other  instruments^  at  bargain  prices. 

Write  for  free  Bargain  T.ist.  We  also  take 
trades  or  buy  for  cash.  Write  us  what  you  have. 
Adelson’s  Musical  Instrument  Exchange,  446 
Michigan  Ave.,  Detroit  26,  Mich. 


FOR  SALE — Kohlert  Alto  Clarinet.  Olds  trom¬ 
bone,  Conn  Mellophone.  Penzel  Mueller  wood 
Clarinet.  Regent  Metal  Clarinet,  American  Artist 
Flute,  Klearetone  Baritone.  King  Soprano  &xo- 
phone.  Martin  Alto  Saxophone,  Holton  Baritone 
Saxophone,  King  E  flat  Bass,  Elkhart  E  flat 
Sousaphone,  Viola  outfit.  12x16  White  Street 
Drum,  6!^xl4  Orchestra  Drum.  Bell  Lyre.  Re¬ 
pairs  and  cases  for  most  all  instruments.  We 
pay  cash  for  your  unused  Band  Instruments. 
Crestline  Music  Shop,  Crestline,  Ohio. _ 

FOR  SALE — White  Drum  Set,  with  traps,  cym¬ 
bals,  tom  tom,  trap  table  and  temple  blocks, 
$90.00.  Plenty  of  used  Bass  Drums,  accessories, 
cases,  covers,  tom  toms.  Jazz  Brushes,  stands, 
pedals,  wood  Blocks,  cymbals  and  holders.  Mu¬ 
sician.  Box  24.  Crestline,  Ohio. 

FOR  SALE — One  Buffet  A  Clarinet,  wood  com¬ 
plete  with  case,  A-1  condition.  Bargain-;-$59.50. 
Write  Scott’s  Music.  Box  549,  Clovis,  New 
Mexico.  _ 

PINE  VIOLINS— ALL  HAND  MADE  by  ex¬ 
perienced  craftsman.  Sold  on  money  back  guar¬ 
antee  of  satisfaction.  Own  the  fine  violin  you 
have  always  wanted.  Write  for  description  and 
reasonable  prices.  H.  H.  Elhart,  Ashland,  Ore¬ 
gon. 


INST.  &  REPAIRS— Cent. 


MUSICAL  INSTRUMENTS  FOR  SALE— 
Selraer  flute,  Haynes  piccolo,  Selraer  clarinet. 
Conn  and  Kohlert  oboes,  Kohlert  and  Heckel 
bassoons.  Selmer  alto  sax,  Kruspe  double  horn. 
Record  BBb  bass,  and  others.  We  specialize  in 
quality  woodwinds  and  repairs.  School  Music 
Service,  Champaign,  Illinois. 

BANDMASTERS  1 1 1  Dress  up  your  concert 
with  a  nice  concert  march — IMPERIAL  PA¬ 
GEANT,  full  hand,  postpaid  $1.00.  Harry  Mc- 
Gowen,  210  Pine  St.,  Sylacauga,  Alabama. 

HAYNES  wood  flute,  $125.00.  Pan  American 
alto  saxophone,  $95.00.  Kohlert  conservatory 
system  oboe,  $195.00.  King  BBb  sousaphone, 
silver  plated,  $225.00.  York  mellophone,  $65.00. 
York  baritone  saxophone,  $145.00.  Conn  clari¬ 
net,  $80.00.  Langerus  wood  clarinet,  full  Boehm 
system,  $135.00.  Brand  New  Kay  cello  com¬ 
plete  with  bow  and  bag,  $75.00.  York  USA 
BBb  recording  bass,  silver  plated,  new,  $250.00. 
Artley  silver  plated  flute,  new,  $121.50.  Trom¬ 
bone,  trumpets,  cornets  from  $45.00  up.  Cham¬ 
pion  bell  front  baritone  horn,  new.  $165.00.  New 
Buffet  military  English  horn.  Key  F,  $125.00. 
Violin  outfits,  $25.00  up.  Baritone  horns,  $50.00 
up.  Alto  horns,  $40.00  up.  Holton  Euphonium, 

2  bells,  4  valve,  $135.00.  Selmer  French  trom¬ 
bone,  $135.00.  Schmidt  single  French  horn, 
$16L00.  Martin  gold  lacquer  alto  saxophone, 
$110.00.  Conn  BB  recording  bass  horn,  silver 
plated,  $175.00._  Siring  bass,  $115.00.  Elkhart 
French  horn,  single,  new,  $157.50.  Piccolo  made 
by  Bettoney,  $70.00.  Selmer  Albert  system  bass 
clarinet,  $140.00.  Wunderlich  double  French 
horn,  $225.00.  King  mellophone,  $75.00.  King 
French  horn,  single,  $140.00.  Greville  military 
oboe,  $65.00.  Buffet  A  clarinet,  full  Boehm  sys¬ 
tem,  $65.00.  Guy  Humphrey  flute,  $90.00.  Pan 
American  Eb  bass  horn,  $135.00.  Kohlert  alto 
clarinet,  $200.00.  Elkhart  simplified  conserva¬ 
tory  system  oboe,  new,  $215.00.  Olds  gold 
lacquer  trombone.  $100.00.  Hundreds  of  instru¬ 
ments  available  for  immediate  delivery  at  bar¬ 
gain  school  prices.  Highest  prices  paid  for  in¬ 
struments.  Bargain  _  List  on  Request.  _  Trades 
and  Exchanges  solicited.  Meyer’s  Musical  Ex- 
clunge  Co.,  454  Michigan.  Detroit  26,  Michigan. 

DE  VOE’S  HAVE  THOSE  INSTRUMENTS. 
Before  ordering  don’t  fail  to  get  our  prices  on  in¬ 
struments  needed  for  your  school  band.  We  un¬ 
derstand  your  requirements  from  years  of  prac¬ 
tical  school  experience  and  assure  satisfaction.  We 
ship  any  instrument  to  schools  entirelv  on  ap¬ 
proval.  De  Voe’s,  5238  Oakland  St.,  Phila.  24, 

Pa.  _ 

CONN  BARITONE  SAXOPHONE  —  silver 
plated,  completely  reconditioned,  $90.00 ;  also 
Buescher.  silver  plated,  with  ca.se,  $100.00.  trial. 
DeVoe’s,  5238  0.akland  Street.  Phila.  24,  Pa. 
CONN  ALTO  HORNS — silver  plated,  com¬ 
pletely  reconditioned,  with  cases,  $47.50;  others 
$30.00.  up.  Shipped  trial.  De  Voe’s,  5238  Oak- 

land  Street.  Phila.  24,  Pa. _ 

BUFFET  “A”  CLARINET— (new),  wood, 
Boehm,  articulated  G#.  forked  Bb-Eb ;  with  case, 
$90.00:  also  Bettoney  "A”,  wood,  price  $60.00, 
trial.  De  Voe’s,  5238  Oakland  Street,  Phila.  24, 
Pa^ _ 

BARITONE  HORN— CONN,  silver  plated,  per¬ 
fect  condition,  with  case.  $110.00;  also  one  Tone- 
king,  brass  lacquered,  like  new,  no  case.  $60.00, 
trial.  De  Voe’s,  5238  Oakland  Street,  Phila.  24, 
Pa. 


FRENCH  HORNS— BOSTON,  single  F  &  Eb. 
silver  plated,  $100.00;  also  one  Boston,  brass 
lacquered.  $115.00.  shipped  trial.  De  Voe’s,  5238 
Oakland  Street.  Phila.  24,  Pa. _ 

TROMBONES— CONN,  silver  plated,  with  case. 
$70.00.  King,  brass  lacquered.  $80.00;  others 
from  $30.00  up.  Shipped  approval.  De  Voe’s, 
5238  Oakland  Street.  Phila.  24,  Pa. 

MELLOPHONES— KING.  F  &  Eb.  brass  lacq., 
with  case,  $75.00;  also  King  Eb,  lacquered,  with 
case  $60.00;  shipped  approval.  De  Voe’s,  5238 
Oakland  Street,  Phila.  24,  Pa. 


REED  MAKING 


OBOE  REEDS — -Responsive,  easy  blowing. 
Great  care  is  taken  in  finishing  these  reeds.  Stu¬ 
dents  can  use  them  immediately.  Finest  obtain¬ 
able.  Each  guaranteed.  75c  each,  plus  old  tubes; 

6  for  $4.00.  Russell  Saunders,  Box  157,  Elkhart, 

Ind. _ 

OBOE  PLAYERS — Make  your  own  oboe  reeds. 
Gouged  and  folded  cane,  10  for  $1.00.  Loree 
shape.  Joseph  Ruth,  3145  N.  Lawndale  Ave., 

Chicago,  III. _ _ 

THE  LITKE  HANDMADE  bassoon  reeds. 
Price  $1.00  each,  3  for  $2.50,  iX  dozen  for  $4.50. 
Paul  Litke,  61-14  84th  St.,  Elmhurst,  L.  I., 

New  York. _ 

OBOE  REEDS — Handmade,  French  type,  best 
quality  and  performance.  Paris  Conservatory 
measurements.  Price,  90c;  3  for  $2.50.  Joseph 

Ruth,  3145  N.  Lawndale  Ave.,  Chicago. _ 

BASSOON  REEDS— The  FERRELL  Bassoon 
Reeds  are  nationally  known  among  school  bas¬ 
soonists  for  their  satisfactory  service:  Four  reeds, 
f.3.40;  $10  Doz.  John  E.  Ferrell,  3535-A 

Juniata  St.,  St.  Louis  18,  Missouri.  _ _ 

OBOE  REEDS — I  will  make  your  reeds  perfect 
as  the  ones  I  use  in  Cincinnati  Symphony  Or¬ 
chestra.  Easy,  beautiful  tone,  perfect  pitch; 
mounted  on  Loree  tubes;  $1.15  each,  6  for  $6.50. 
Oboes,  English  horns,  new  and  used.  Andre  An- 
draud,  6409  Orchard  Lane,  Cincinnati  13,  Ohio. 
HINES  CLARINET  AND  SAXOPHONE 
REEDS  thoroughly  satisfy  the  most  discriminat¬ 
ing  artist.  Highly  endorsed  by  leading  music 
authorities  throughout  the  nation.  French  and 
Swiss  imports.  Genuine  handmade  Oboe  and 
Bassoon  Reeds  for  symphony  requirements.  If 
your  dealer  cannot  supply,  write  Hines  Reeds 
(Luther  P.  Hines),  Box  S580,  Gulfport,  Miss. 
WALDO  OBOE  REEDS  guaranteed  handmade. 
Not  a  commercial  but  a  player’s  reed.  Selected 
cane,  easv  blowing,  beautiful  tone,  perfect  pitch, 
as  used  by  me  in  Philadelphia  Orchestra,  Gold¬ 
man  Band.  Each  reed  rings  "A”  tuning  gong 
sympathetiiAlly.  Test  your  embouchure.  Profes¬ 
sional  model,  $1.10:  3  for  $3.00.  Sold  direct 
only.  Maxim  Waldo,  1475  Grand  Concourse, 
Bronx,  New  York. 


WANTED  TO  BUY 


WE  WILL  PAY  HIGH  PRICES  for  your  mu¬ 
sical  instruments.  Especially  need  cornets,  trum¬ 
pets,  metal,  w6od  and  ebonite  clarinets,  trom¬ 
bones,  flutes,  oboes,  bassoons,  French  horns, 
baritone  horns,  saxophones^  of  all  kinds,  bass  and 
also  clarinets,  percussion  instruments,  string  in¬ 
struments,  vibraphones,  marimbas,  etc.  Write 
us  what  you  have  or  send  in  for  cash  appraisal. 
Adelson’s  Musical  Instrument  Exchange,  446 
Michigan  Ave.,  Detroit  26,  Mich. 

WE  WANT  YOUR  MU§ICAL  INSTRU- 
MENTt  We  will  pay  you  the  highest  prices  I 
If  you  have  any  of  the  following  instruments  or 
any  others,  please  communicate  with  us  by  mail 
or  send  in  your  instruments  for  appraisal.  We 
especially  want  saxophones,  trumpets,  comets, 
mellophones,  French  horns,  clarinets,  oboes,  bas¬ 
soons,  sousaphones,  flutes,  alto  horns,  baritone 
horns  and  slide  trombones.  Whether  you  want 
to  sell  outright  or  trade,  we  will  quote  you  high¬ 
est  cash  or  trade-in  allowance.  If  our  offer  isn’t 
satisfactory  to  you,  we  will  return  your  instru¬ 
ment  at  our  expense.  We  buy  all  musical  in¬ 
struments.  Meyer’s  Musical  Exchange  Co.,  454 
Michigan,  Detroit  26,  Michigan. 


Look  over  the  eds  in  this 
issue.  You'll  find  meny  items 
of  interest.  Perhaps  you  have 
an  extra  saxophone  you  would 
like  to  sell  or  trade  for  a 
French  horn  or  trumpet.  Take 
advantage  of  the  opportunity 
this  department  offers  you. 


See  Next  Page  for  More  Interesting  Bargains 


February,  1945 


Please  mention  THE  SCHOOL  MUSICIAN'  when  answering  advertisements  in  this  magazine. 


MAJORETTE  COSTUMES— Assorted  colors, 
$5.00.  Shakos,  $5.00,  Batons,  $10.00.  Band 
Directors’  suits,  coats,  caps,  New-Used.  (35) 
pair  band  trousers  (blue),  $50.00.  Free  lists. 
Wallace.  2416  N.  Halsted.  Chicaso. 


TUXEDO  SUITS,  single  breasted,  vest  include<l 
$10.00.  Double  breasted  tuxedos,  $20.00.  Full 
dress  (tails),  $10.00.  Orchestra  white  coals 
double  breasted,  every  size,  $3.00.  Tuxedo  trous 
ers,  $5.00.  Wallace,  2416  N.  Halsted,  Chicago. 


(100)  WHITE  BAND  COATS  (Upel  style), 
gabardine  material,  excellent  grade,  workman¬ 
ship,  sizes — 34  to  44,  absolutely  like  new.  Eiach 
$3.00,  bargains.  Wallace,  2416  N.  Halsted, 

Chicago.  _ 


(100)  NEW  WHITE  BAND  COATS.  (Upels). 
Assorted  sizes  (beautiful  job).  $3.00  each.  (40) 
blue  velvet  Eton  jackets,  $120.00.  (60)  green 

jackets  $120.00.  (35)  blue  trousers,  $50.00.  Wal- 


MAJORETTE  COSTUMES  — 25  assorted  col¬ 
ors,  styles,  $5.00  each.  (50)  shakos,  $5.00-$7.00 
each.  (25)  capes  (purple  green  silk),  $50.00.  Bar¬ 
gains,  free  lists.  Wallace,  2416  N.  Halsted, 
Chicago. 


(30)  RED  UNIFORM  COATS,  (32)  red  caps, 
$90.00.  Forty  woolen,  maroon  coats,  $120.00. 
(65)  silver  ^av  coats,  maroon  braid,  $195.00. 
(50)  assorted  band  directors  suits,  caps,  odd 
coats.  Wallace,  2416  N.  Halsted.  Chicago. 


FOR  SALE — 50  band  uniforms,  including  one 
band  nujor’s  uniform,  made  of  poplin,  purple 
trimmed  in  gold.  Jacket  is  form  fitting.  All  suits 
with  trousers.  Write  to  A.  O.  Voogib  Superin¬ 
tendent,  Rock  Rapids  Public  Schools,  Rock  Rap¬ 
ids,  Iowa 


FOR  SALE — 50  High  School  Band  Uniforms, 
blue  and  gold.  Good  condition.  Capes,  skirts, 
trousers  and  caps.  Will  send  sample  uniform  for 
inspection.  Write  Hegins  Township  High  School, 
Valley  View,  Pennsylvania. 


JUST  RECEIVED— (75)  New  Bright  Red  uni¬ 
form  caps;  also  (90)  New  Blue  caps,  assorted 
sizes,  $2.50.  Each  bargains.  Leaders  caps, 

shakos,  suits,  2416  N.  Halsted,  Chicago. _ 

FOR  SALE — 40  bright  red  all  wool  gabardine 
band  capes,  lined  with  white  Skinner’s  satin.  In 
excellent  condition.  Inquire — Band  Boosters, 
care  of  Mary  V.  Chipukaizer,  Scio,  Ohio. 

MISCELLANEOUS _ 

WANTED  —  TALENTED  young  dance  musi¬ 
cian  17  years  old  or  4F  for  draft  replacements. 
Salaries  40-70  per  week,  steady  work.  Write  for 
details,  all  letters  answered.  Don  Strickland  Or¬ 
chestra,  506  West  Tenth  Street,  Mankato,  Min- 
nesota. _ 

HOW  I  BECAME  A  CORNETIST— A  treatise 
on  eliminating  drudgery  and  faulty  practice. 
Packed  with  thousands  of  invaluable  ideas  ^ 
the  Master  Cornetist,  HERBERT  CLARKE. 
Price,  $1.00.  Joseph  Huber,  3413  Wyoming,  St. 
Louis  18,  Mo. _ 

FOR  SALE:  Over  $2500.00  worth  of  elemen¬ 
tary  and  high  school  band  and  orchestra  music. 
50%  DISCOUNT.  State  grade,  and  will  give 
desired  information.  Music  sent  schools  on  ap¬ 
proval.  E.  L.  Harp,  321  Dallas,  Artesia,  New 

Mexico. _ 

GUITARISTS  1 1 1  You  can  play  these  orchestra¬ 
tions  with  Bumets  chord  chart.  Shows  instantly 
on  one  master  sheet,  exactly  how  to  make  over 
400  commonly  used  orchestration  chords.  Major, 
minor,  diminished,  ai^tmented,  ninth,  sixth, 
minor-seventh,  etc.  Diagrams  show  root  and 
best  fingerings  for  all  positions :  also  key  to  stock 
^mbols,  $1.00.  H.  Simons,  Burnet  Publ.  Co., 

Box  1161-M,  Commerce.  Texas. _ 

BAND  ARRANGING  —  Manuscripts  corrected 
and  prepared  for  publication.  Orchestrations, 
piano-vocals.  Submit  manuscripts,  state  instru¬ 
mentation  desired.  Tropical  Arranging  Studio, 

6226  N.  W.  12th  Place,  Miami  38.  Florida. _ 

FOR  SALE — Unusual  opportunity  to  buy  The 
SCHOOL  MUSICIAN  from  S^tember  issue, 
1931,  through  June,  1944.  Copies  like  new.  C.  W. 
Alspach,  South  High  School,  Columbus,  Ohio. 
FOR  SALE — Print  Photos  of  Famous  bands, 
artists,  etc. ;  send  for  list  of  subjects  and  prices. 
Address  C.  H.  Larkin,  222  Joline  Ave.,  Long 

Branch,  N.  J. _ 

GET  YOUR  MUSIC  READY  fur  playing  and 
publishing.  Send  me  your  melo^  for  free  ad¬ 
vice  and  prices  on  arranging.  Eld  Chenette,  Sham- 

rock,  Texas. _ 

TRUMPET  SECRETS 

High-Tones— Endurance — Tricks — ^Impossibilities. 
Fred  Elias 

3343  South  17th _ Omaha,  Nebraska 

PHOTOPOSTCARDS  OF  YOUR  BAND, 
$4.00  per  100.  Photostamps,  $2.00  per  100.  En¬ 
largements.  view  cards.  Roll  of  Honors,  cuts. 
William  Filline,  3141  Warren  Ave.,  Chicago  12, 
III. 


School  Music 
Contests 
in*  Russia 

(Hcgina  oh  page  C) 

ations  arranged  (or  the  viola.  Sixteen 
year  old  Yuri  Kotyrev  gave  a  fine  per¬ 
formance  of  Tchaikovsky’s  “March  of 
the  Wooden  Soldiers,”  Valya  Medve¬ 
deva  of  the  same  age,  daughter  of  a 
frontline  soldier  played  Oberture’s 
“Romance”  on  the  harp;  and  there  was 
a  violin  duet  with  12  year  old  Irene 
Zarodzinskaya,  daughter  of  a  worker 
and  Lev  Belenky,  son  of  a  Red  Army 
man  who  was  killed  in  action.  Many 
other  young  musicians  played. 

For  the  second  part  of  the  program 
seventy  children — girls  and  boys — took 
their  places  on  the  stage,  forming  a 
large  ensemble  of  cellists  under  the 
leadership  of  a  young  conductor,  Igor 
Mortensen,  a  teacher  in  one  of  the  dis¬ 
trict  music  schools.  The  ensemble  af¬ 
forded  the  audience  moments  of  real 
esthetic  pleasure  by  its  exquisite  per¬ 
formance  of  the  immortal  Bach  “Ari¬ 
oso”  and  the  original,  fresh  “Impromp¬ 


tu”  by  the  Soviet  composer  Aslam 
yan  and  the  well-known  “Cos 
Song”  from  Ivan  Dzerzhinsky’s  ope 
“Quiet  Flows  the  Don.” 

The  ’cellist  ensemble  finished  ilt 
numbers  after  a  slight  interrupt! 
The  manager  of  the  program  inform 
the  audience  that  a  minute  ago  tha! 
radio  announced  another  great  vict< 
of  the  Red  Army  in  Belorussia.  Th 
hall  cheered. 

After  this  announcement,  when  t1 
children  played  the  tenderly  lyri 
“Arioso”  —  a  prayer  of  a  Russian 
mother  for  victory — from  the  patriotic 
cantata  “Moscow”  by  Tchaikovsky 
(arranged  (or  ’cellist  ensemble)  the 
audience  rose  to  its  feet  in  an  ovation. 

The  children  played  the  “Arioso 
with  profound  understanding.  The 
feeling  of  love  for  the  native  soil 
which  permeates  the  music  struck  a 
responsive  chord  in  the  heart  of  every 
listener. 

The  children  did  not  leave  the  hall 
(or  long  after  the  concert  was  over. 
They  gathered  in  groups  and  ani¬ 
matedly  discussed  all  that  had  hap¬ 
pened  that  evening. 


Developing  String  Players 


(Begiiia  on  page  8) 

up  in  front  of  the  students  almost 
from  the  first.  The  pupil  is  kept  beat¬ 
conscious  and  note-conscious  through¬ 
out. 

This,  I  believe,  is  not  a  good  treat¬ 
ment  (or  string  classes.  Your  string 
player  has  to  control  so  many  muscles 
at  once  in  so  many  different  ways. 
If  forced  to  try  to  do  this  “on  the 
beat”  right  from  the  first,  he  quickly 
becomes  nervous;  his  hands  and 
muscles,  instead  of  relaxing,  acquire 
more  and  more  tension  until  an  im¬ 
possible  situation^  develops. 

When  working  (or  tone,  do  not  tell 
the  pupil  to  hold  his  bow  tighter. 
This  simply  defeats  your  purpose  and 
results  in  a  scratchy  tone  and  tight 
muscles. 

Instead  of  this  approach,  let  your 
studepts  take  much  time  to  locate 
notes  in  tune;  to  get  bows  working 
correctly.  Don’t  start  reading  music 
until  the  student  can  play  a  number 
of  little  tunes  and  play  them  well, 
with  good  violinistic  habits,  having 
learned  these  tunes  by  note  and  by 
ear.  When  his  habits  are  correct  and 
established,  he  will  learn  to  read  in 
less  time  than  otherwise,  and  all  the 
lost  time  will  be  more  than  regained. 
He  will  read  as  much  as  your  wind 
player  by  the  end  of  the  first  year, 
only  he  delays  the  starting  of  this 
process  until  later  in  the  scheme  of 
things. 


This  one  big  contrast  alone  between 
band  instrument  and  string  methods 
can  account  for  a  great  percentage  of 
the  loss  of  interest  among  string 
players  part  way  through  the  first 
year. 

And  a  final  word  of  caution:  As  a 
teacher  of  strings  be  sure  that  your 
know  ABSOLUTELY  what  good  hand 
and  arm  positions  consist  of  in  hold¬ 
ing  and  manipulating  the  stringed  in¬ 
struments.  This  is  the  “embouchure” 
of  the  strings  and  without  it  no  tone 
nor  intonation  of  any  pleasantness  can 
accrue  to  the  earnest  wielder  of  the 
bow. 

Chance  for  School  Band, 
Ork.  Grads  to  Win  $1000 

Vermillion,  8.  D. — ’The  biennial  state 
music  contest  sponsored  by  the  National 
Federated  Music  Clubs  will  be  held  at  the 
University  of  South  Dakota  on  March  29. 
This  contest  is  held  for  student  musicians 
and  young  artists. 

Three  cash  prises  of  $1,000  each  will 
be  awarded  to  first  place  winners  In  piano, 
violin,  and  voice  at  the  national  contest 
which  will  culminate  the  young  artists 
contest  Age  limits  of  the  young  artists’ 
contest,  which  will  begin  with  a  state  con 
test  and  be  followed  by  a  district  contest 
and  the  national  contest  In  New  York  City 
on  May  22  to  24,  are  18  to  30.  ’The  stu 
dent  contest,  with  age  limits  of  16  to  23, 
will  begin  with  a  stage  contest  and  cul 
minate  with  a  district  contest 

’The  rules  and  lists  of  test  pieces  re¬ 
quired  may  be  obtained  from  the  state 
chairman.  Dean  W.  R.  Colton,  at  the  Uni¬ 
versity  of  South  Dakota,  Vermiliion. 


Pleaae  mention  THE  SCHOOL  MUSICIAN  when  nMetreriso  advertiaementa  iit  thia  magazine. 
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